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IlITRODUCfIOll
The soope of fiction treating adolesoenoe i.
oonteJll)or a17 American fiotion was found, upon investig.tioa, to be

80

extensive that it wollld haTe been unwise

to attempt to analyze it in its entirety; consequently
it was nece ••ary to put oertain limitations upon the
range of stuq.

Thus. certain arbitrary excluSions were

made: (1) novel. written by any other than Americ&Il
authors; {2} nOTels written by women author.; (3) novels
about adole.cent girls; (4) DOTels about foreign adole.centB; and (5) nOTels having the scene laid in a foreign
oountry even though written by American authors.
Even with this limitation, it was still necessar,y
to establish certain standards for seleotion.

Standards

adopted were: (1) inclusion only of authors who ••
fiction presented serious treatment of adolescence:
(2) inclUSion of authors representative of different
seotions of the country; and (3) inclUSion only of authors
representative of the period between wars.
This seleotion automatically eliminated (1)
authore of the older generation. suoh as Theodore Dreiser.
Blgar Le. K$sters, and Sherwood Anderson; (2) books dealing predominantly With childhood on the one hand and with
y01Ulg

-

-

.uhood on the other. such as Jarrell's A World I
i

-~

ii

!!!!. and JUdfi!ent Day and 'i tzgerald' 8 The
Beau.tifa.l .!!!!!!!! Damed; (3) nostalgia for ;youth auch

]Jever

aa Robert T. Coffin's Lost

~aradise;

(4' eensational

episode a8 is found in Norman LindSay's Every )(Other'.

!2.!! and in Dan Wi oken den 's 'two novels ~ Runniy !!
!!!! J?!!.!: and ~ g!.!, ! .-Mo-.,;;.r....ta.;;,;;1;;;;,; (5) speoialised Boene,
a8 Phillip steveneon's Gospel

Aocordi~!2~

Luke's

and J. T. Foote'. Change !! Ido18; aDd (6) ..,ster;r and
adven ture as Edwin Granberry's Ir1
Master's Kltch !111er and

i!1

~

and Edgar Le.

Q'~rien.

The application of these standards enabled a
sifting down of soma fifty books to six books by five

.

authors representative of five milieus: (1) Floyd Dell
(188'1), llOon-....C....
al
......
£ (1920), adolescence of a llid-Western

bohemian; (2)lranois Scott Key Fitzgerald (1896-1940),

l!!!

.§l.!!. !£ ; .,pa,. r;.,.a;. ,;d;,; ; i;,; ,.8,.; .e (1921), adolescence of a :M1d-

Western Prineetonian; (3) Thomas Wolfe (1900-1938),
Look Homeward Angel (1929), adolesoence of

8.

southern

aountain rebel; (4) Vardia Fisher (1895), !e TragiC

~

(l932), adolesoenoe of a western frontiersman; and (5)

James T. Farrell (1904). young Lonigan (1932), adolesoenoe of an Irish catholie type-character of

-

_--

8

metrop-

olia; and Father
.......... and Son (1940), adolescence of an
Irish Catholio personage of a metropolis.

111

The method of dlsousslon of these authors wl11
be (1) aUDlDary of pertlnent facts about the author;
(2) oomparlson of the fictional character with the
author; and (3) a study of the more serlous problems
of adoleeoence treated in the fiction, that ls, family,
lnstltutlons, .. soclates, and sex.
The method determined the organlzation of the
ohapters by individual authors rather than by toplcs.
These are presented in chronological order in order
to give a sense of the literary movement from 1920 to
1940 as reflected in the treatment of adolesoence.

----------------------------_._-

- - - - - -.. -

,
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CllAPTER I

FLOYD DELL' S Jl)OI-CALP

i-

OHAPTER I

FLOYD DELL'S MOOB-CALI
Adolesoence in a Mid-Western Town

-

The problem of this chapter is to discu8e Moon-

2!!!,

1920, by Floyd Dell, to disoover his view of

adolescent problems as portrayed by his fiction.

-

Koon-

Oalf is the first of two novels--the sequel is Briarz1921--in which Dell goes on from the problema of
-Bush,
childhood and youth to those of young manhood.
lloyd Dell was chosen

8S

a representative of the

early 1920's along with FranciS Scott Key Fitzgerald,
because both authors give signifioant treatment of
adolescence of that period.

Dell's treatment is signifi-

cant because it interprets adolescence from a definite
point of view--that of &. small-town member of the middle
class developing into &. Bohemian rebel but coming to look
back on his adolescence as that of &. moon-calf.
Briarl-~

The

was omitted in this discussion because it

places the emphasis on young manhood rather than on
adolescence.
I.

THE AUTHOR

The materials available on Floyd Dell are an
anonymous article in the Amerioan Bookman, "Floyd Dell,nl
1. Anonymous, "Floyd nell,"
Maroh, 1923, pp. 66-'1.
1

Imerican Bookman,

1928, whioh presents all the essential facts about

Dell; an autobiography, Ho_com1.pi,2 1933, an elabora-

--

tion of his novel, Koon-calf, which is itself hesTily
autobiographical.!

Dell moved from Barry, Illinois, his home-town,
to Davenport. Iowa, where he started his career as a
30urnalist; from there he went to Chicago. where he
continued this work; from Chicago he went to New york
where he became an editor and an author.
»811 and Georg. Cram Cook, known to a emall group

then

8S

a novelist, became the centers of a emall society

devoted to art.

Dell and Cook had met in Davenport and

for a year or eo they were partners on a truck farm.
Their vision of living from the farm
faded; they were unsucoessful.

and

writiDg Boon

ADong the group around

these two wae Sherwood Anderson who haile Dell as his
discoverer.

Other members of the group were Theodore

Dreieer on his visits to Chioago, Vachel Lindaay and
Carl Sandburg, yet unknown to fame, and the little
Theater Comp8D7 with its group.

The group diSintegrated

2. 'ioyd Dell, Homecoming (New York: 'arrar and
B1Dehart, 1933), 368 pp.
3. See infra, p. 4. A portrait of Dell by
Sinclair L••is, American Bookman, May 1921, p. 245,
aida nothing easential. For further reference. ae.
Jred B. Millett, Contemporarl American Authors (New York:
Harcourt, Brace and compazq, 1946).

aa ita members left Chicago.
Dell went from Chioago to Ie. York, became
editor of "The MaBaes," lived in Green.ich Village and
produced one-act playa.

They were presented by the

Liberal Club in the village and were in a sense, the
means that ini ~iated the little theater movement ill
Ne. York.

An offspring of thi8 club was the Washington

Square Players' organisation, whioh gaye birth in time
to the Provincetown Players and the Theater Guild.
As editor of "The KasBee" which opposed the war,
he also wrote scathing artiqles published in another
socialist magasine, "The New Review," attacking German
imperialism.

ne was indicted along with others for

critioiSing the government; the speoific charge W&8 an
article defending conscientious objectors; however.
when he himself was drafted, he did not beoome a oonscientious objector.

Dell explains this deviation from

hiB oourse in his autobiograph7:
When after The Masses trial, I was called up as a
conscript, I offered no conscientious objections to
a war which, as I felt, had now become a war against
the chief en8m7 of Soviet RuSSia, and I was sent te
the tra1niDg camp at Spartanburg, South Carolina. 4
ne was psychoanalyzed during 1917 and 1918 and
married E. Marie Gage in 1919; his first novel, Moen-Calf

,

was published in 1920.
In 1929 the »egllire Prize :for oomedy was awarde4
to Little Accident, written b;y Dell and Thomas llitchell.
In 1937 he was working on a W.p.A. job in Washington.
MOon-Calf was hiS first novel, although he had
previously written some plays and eS8aY8. Sinoe then he
has published and edited about fi:fteen books in addition
to short stories and a number of eSBa7s and studie••
The main lines of his life, then are these: (1)

he BOves from a small town to the metropolis;

(2J

he

beco... sucoessively journalist, editor, and author;
(3) he affiliates with George uram Cook and the Chioago

group; (4) he beoomes psychoanalyzed and settle. down
into married life.
II. COJD?ARlSON OJ' 'ICTIONAL OlU.RACTER WITH THE AUTHOR

Acoording to the anonymous article Koon-oalf is
autobiographioal.
His own early life is more or less given to us
He was born, 1n fact, near
Davenport, 101t'a, he did work in a candy fac to 17 f
then on a newspaper--from whioh he was discharged
not for his own short-oomings but because the house
which the proprietor gave his daughter for a wedding
present cost more than the estimate and necessitated
retrenchment--and he did leave Davenport for Chicago,
where be obtained a job as a reporter on the
"Evening post."5
1n his first novel.

s.

IiiOIlJl1lO118, !!..:.

!.!.!!.,

p.

66.

•

I

,

A oomparison of Felix Fay With the author bears
thi8 out.

Felix Fay, the moon-calf, come. trom a small

western town, works as a newspaper reporter, is
interested in socialism, writes hie first novel liTing
on a

far~-but

destroys it--then moves on to become &

Chicago Bohemian, gets married and settles down.

Iloy4

nell, the author, similarly comes from a small western
town, works as a reporter on a paper, moves on to Chicago
Bohemia t experiments with living on a farm and writing,
movee on to Ie. York, gets married and settles down.
fhe early 8cene of !loon-Oalf is laid in westerD.
Illinois; felix Fay, the hero, spends his childhood in
the middle-west.

After the dissolution of the Jay family,

due to the mother's illness, the hero went to live with
his married brother, Ed, in Port Royal, Where, at the end
of school, he worked in a candy factor)".

After Christmas

he was laid off and subsequently obtained employment as •
reporter on the "port Royal News."

He was discharged

from this position because he had ueed the word "Jew" in
an article; his employer wa. a Jew and objected to the
use of the word in his paper.

He was rehired on the merits

of a human interest story, but discharged later again.
'loyd Dell, the author. was born near Barry.
Illinois, IS87.

In his youth he worked in a candy factor.1.

-.- 1

,

6

and later became a reporter

OD

a newspaper, from which

he was discharged because of a tendenoy of the paper to
economize.
Felix Jay, the moon-calf, involved in a love
affair with Janet Tenet and having

8

deaire to marry,

looked determinedly for another place, without success.
Disappointed and desiring to write, he went with Tom
Alden to the latter's farm and remained for a while.
Janet, despairing of Felix' B financial success and
ability to marry. accepta a wealthier SUitor, and Felix,
dejected, leaves for Chicago.
BRIARY-BUSH oontinues the 8tory of 'eliX' a life

in Chicago.
then

88

Here he obtained work first as reporter,

dramatic critic for the "Chroniole."

Tbe job

11&8 as nbatitute for another editor, Hawkins, who waa
away on leave of absence writing a play.

The thought

of losing his job on Hawkins' return worried him 80me;
also the possibility of golng to Iew York suggested
itself •
• • • and what if Hawkins did come back and take
away his laurels? There were other jobs in the
world. If not in Chicago, then--yes, in .ew York--

It didn't make any alfferenoe what happened.
He had been silly to worry about anything. ROBeADa 11'&8 right. One must live fearless17 • • • 6
6.

1101-1 Dell, The :Bria:q-h!!i (lew york: Ufrea:

A. Knopf, 1921), p. 262.

,

'I

'1074 Dell. the author. likewise. left Davenport
for Chicago Where he obtained emploJment

88

reporter for

the "EYening Post." Later he became editor of the
"'rlda, Literary Review" of the "post."
Other parallel experienoes of both hero and
author were that both tried living on a farm and writlng;
both were socla1 misfits, and both became more normal
oharacfers in later years.
Fellx's farm experience has been mentiane4 before.
lUll first nOTel. which he did not publish, but burned,
--written on the fara--ehocked Tem. Alden' s couin as did
Dell's frank and often rude remarks ,the SOCiety of his
time.
"Is that nasty young man Felix :ray really a
friend of 70urar I think he hal better leave port
B01&l quick. !he awry of that horrible ohapter
is allover town and --well, if you knew the things
9loria was saying about him?"'
fhe author similarly did not get along with people.

Coming in late to a gathering of which George Burman
loster ..... hoet and at whioh an artist was giTing a talk
on art. »ell seated himself inconspicuously near the
door.

At the close of the leoture the speaker offered

to answer questions; Dell shocked the guests by asking,
~t

is the difference between art and apple-butter?"

t.

,b~4., p.

11.

,

8

It

establis~ed

principled,

him as rude, insulting, egotistio, un-

~d

dangerous.

Both the character and the author beoame less
radioal later; both married and settled down.

After

Felix and Rose-Ann mate up their quarrel, they deoided
to bulld a house near the sand dunea; they argued that
other people built houses;

80

why ahouldn't they?

It

is said of Dell, the author:
With the publication of his first novel, ~on
some of his friends were surprised to !IiI no
liiOe of the ardent rebel, the str~ngent social
oritio that they knew, in its pages. The rebel, the
sooial critic appears, it i8 true, in the person of
the hero, Felix Fay--but the novel seemed to be
rather a critioism of him than a justification • • • •
~,

• • • the author • • • is now enjoying an oldfashioned domesticity at Croton-on-Hudson, with hie
Wife and son, Anthonv • • • he is said to appear on
800ial ocoasions in oonventional dinner-clothes. a
Events told in his autobiography Which he did not
make use of in his fiction are (1) personal contacts, and
(~)

psychoanalysis.
Among the persons with whom he came in contact

that do not appear in the novel are the authors, Susan
Glaspell, Arnold Bennett. Theodore Dreiser. Eugene O'Neill,
Louis untermeyer. Edna Millay. Arthur Davison FiCke,
Sherwoo~

Anderson. upton Sinclair, Vachel Lindsay, and

Carl Sandburg; editors. Llewellyn Jonas and Lucian cary;

8 •.

liiOllJllOUS,

.!E..

ill..

p. 70.

,

9

and socialist leader, Margaret Sanger.
His psyohoanalysis, presumably, was to aid him
in adjusting his sex-life.

Divoroed by his wife after

three love affairs, these were followed by numerou8
others.

Desiring to marry, even before he met B. :Marie

Gage, he sought the aid of a psyohoanalyst.

About hi.

psychoanalysis, he says:
MY psychoanalyst gave me no interpretation of my
dreams, but let me interpret them myself; nor did
he tell me I had a terrific mother-complex, and was
narcissistic, had a great deal of unconscious homosexuality, and a variety of other frightful-Bounding
traits; I found all that out ~self and told him.
He offered me no advice on DW private life; it was
m, own idea that I should not have any lOTe affairs
while I was being analysed--though this deoi8ion was
not carried out with complete con8istency.9

Fictional epieodes not occurring in his real life
are the :friendships with Wheels and Rose Hendron.

Wheel a

represents any of the older men who were Willing to give
time and fatherly advice to youths.

Rose Hendron was

put into the novel at the suggestion of a woman that a
girl-character be introduced.

She represents an attic

dream-girl, a personification of his day-dreama.
In commenting on his nOTel in his autobiograph7,
Dell said that some of the characters were invented, as
Wheels; Felix Fay was represented as a sensitive, shy,
lonely youth, and not as the aggressive fellow he was
aometimes, partly beoause cf faded memory; and his famil,.

I. Dell, Homecom1XijI, p. 196.

,

10

he broke up so as to avoid talking about 1 t.

As to

the identity of the characters, he said that when nobody would be hurt, he merely ohanged people's namea,
and desoribed them exaotly as they were; but his sweetheart at the end of the book (Joyce Tennant) he disguised
thoroughly t giTiDg her the appearance of B. Marie Gage,
whom he found ita pleasure to describe.
Conolusions to be drawn on the basis of thia
oomparison are (1) that the fiction 1a aotually heavily

of the youth of a mid-western radical;

autobiographical; (2) that Moon-calf is a frank account
(5)

that hia

radicalism i8 viewed largely as 80cial and psychologioal
maladjustment; (4)

t~t

howeTer, is not

regarded.

80

his intellectual radica11sm,

Thi. background aerTe. to explain Dell's treatment
of the major problema of adoleacence.
III. TREATMENT

OF MAJOR PROBLEMS OF

ADOLESCENCE

1. Treatment of Family
The treatment of family turns on (1) economic
inseourity; (2) indifferenoe to oulture; (5) motherdependenoe.

It i8 a pioture of a talented boy outgrow-

ing a lower middle-olass baokground.
The immadia te cause of the break-up was the
illness ot the mother, but this disruption seemed the
logical olimax of a number of factors.

The father's

,

11

quarrelsomeness, sternness, and inability to get along
with people in a business capacity was the forerunner
of reduced financial circumstances.

This in turn

caused frequent DOvings which contributed to the instsbility and restlessness of the members of the family.
The financial insecurity of the family forced the mother
to take over some of the household duties herself and
thus deprive her children of her influence.
They had moved into a larga house in the middle of
town, and they had a hard-fisted hired girl to help
wi th the wcrk, but there was more to be done than
two women oould do. And the children, who had at
first shared With her their griefs and hopes and
tasks, began to grow up, out of her confidence.
out of her life. They let her oook and wash and
mend for them but they kept their secrets to themsalvee. They. were no longer, in the way they had
been. hers.10
The father's disregard for the finer arts,
although the mother, a former school-teacher, favored
them, was the predominating influenoe in the Fay home.
When the ch1ldren were small, Mrs. Fay had said they
should have

8

piano.

Mr. Fay's answer was 1n the form

of a hilarious war story; --he was en ex-soldier and
delighted in telling boisterous stories--the story ended
in a yankee's using the piano stool to smash the piano
to splinters.

io.

11071 Dell, 1lO0n-ca!f (I." York: Urrea: 1.

XDopf, 1920), p. 20.

,

12

.ed played for an hoar, I guess, and we all sat
absolately quiet lia't.ung to him, and some of the
b07s ..a8 c!'71:ng.
And then when he finlahed he got up and swung
the piano stool over hls head &IlIl smaahed that
piano to e . there.nel
"Ohl don't!" Ellen cried oat, horrified.
"W.ll,· 8ald AIam, "it wasn't me did It--and
. .hy oould ... leave 1 t
for those rebels?
There ....sn't llUoh left of the ..hole pl..ce when we
got through with it."

&JQ'W&7 t

"But "h.)r the piano!"
Aa a matter of faot, Adam had been shooked b7
the destruction of the plano, at such a moment at
leaat. But he felt obllged to take a strong
masculine attitude on the subject.
"A plano's no different from anythlng else."
he said.
"You wouldn't do such a thing." she flashed.
Be laughed.

nOh, I clon't

mow

about that. 1t

nyou wouldn't." she reaaserted, but she waa
silent all the way home. She returned several
times to the sub3ect on succeeding days, untll he
declared that he was Sick of hearing about that
nGol-darn'rebel piano."ll
Ed's talent and desire to paint were undeveloped
and were treated indifferently; 'e11x found the symbols
of this frustration hanging on the wall of Ed's hOUS8
in Port Royal--the pioture of

8

wounded hawk, falling

from the sky and a copy of someone's celebrated palnting
of Pharoah's horses. two of his former painting••
11.

1!!!.t

p. 17.

,

13

Because of the alienation of her older children,
the mother had wished for a baby to take their place
Felix was the fulfillment of this wiBh.

ana.

It was possib17

due to the estrangement of the older children, that she
was

BO

solicitous of his welfare, waiting up for hi. if

he were out at night. aslt1ng wbare he was going, where
he went, wbat he was looking for, eto.
this maternal anxiety_

'elix resented

It was this desire to keep hi.

dependent upon her that forcea him to wear curls until
he was eight 7eare old.

Of his odd appearance With hie belated curl.
'eltx was utterly unconsoious. He might have worn
them forever without protest. But his brothers
oriticised, his Sister mocked, and at last when he
was eight years old, and had been chosen to "apeak
a piece" at a sCMol enter'tainant, his father ssid
that the Quls muat go. The pieoe was "Sheridan' 8
Ride," and ai8 father said that it would look sil17
for a boy who looked more like a girl than a boy
to speak i t. 1 2
,
l!'elix reoei ved some of the encouragement the older
children were denied.

Ed was working i. the ml1l when

felix was a child, and the older brother was kind to the
70ung one, bringing him pictures which the ohild store'
away greedi17. pieces of bright-colored WOOlens, and
taking note of progressive signs.

Jim,

al80

kind to

Felix, contributed hie interest.
Encouragement was given by all the family except

-

12. I$ld.,

p.

4'.

,

Ann.

"I oan read:

I oan readl" be oried.

Hard1;y leee 8%oi ted than )'elilt, she (jhe motherJ
sat down with hia, and he demonstrated the use of
his new magic power before her eyea.
"You shall go to achool this fall." she Baid,
and kissed hi. fonal;y.
When his father oame home, the demonstration was
repeated for his benefit. wron will be going to
sohool before we know it," said his father, patting
'el1%' shead.
Jim said he waB a little soholar, and that he
would haTe to learn to keep his faoe olean when he
went to Bohool.

Ed gave him five pennies.
Only Ann refused to be an audienoe to his
aooomplishment. 1S
It was generally aooepted that Felix was to get

an eduoation.
The sooial status of the fami1;y, the middle-olass
level, Without doubt, influenced Felix's later life and
caused him to look wi th 41spleaeve on a fUture as a
factor7-A&nd.
He Blust liYe ill the world of reality. And that
meant that he must go to work. At what? But here
rea11em tailed him.
He could not choose between dlfferent kinds of
work, beoause he hated them all. ne would work at
anything. And that meant going to work in some
factory.

-

13. Ibid., p.

16.

,

16

He envisaged himself as a factor7-hand. He
had no illusions about being able to rise from the
ranka. He would remain a factory-hand, and an il1paid one • • • • He aaw himSelf falling in lOTe with
some girl at a factory; marrying her t ha T1ng
children, and liTing in a little house like hi.
brother's just like all the others on both Bide. of
the street up and doft the block. RiB baolqard
could be different if he wanted to plant a garden
there, like his brother l • • His brother l • garden
W&8 better than any of his neighbours'. Felix
realized that his garden would be different, too-it would be the worst garden on the block in which
he liTed. It would be worse beoause he would be
thinking of poetry instead of potatoes. And if he
thought of poetry his pay envelope would be too
small for his wife to get along on, and she would
nag him. BYllhat time she would have ceased to be
pretty • • •
The uneaainess that he felt at the dinner in his
honor given by Mrs. Thomas Alden and sponsored by
Helen R&JlDOnd, was due to the more elegant surroundings
than tho.e to which he was aooustomed; hia ignoranoe of
the use of the cut1er,v aa well as his refusal of 881addressing, beoause he did not know what it was, were a180
due to lack of home-training.
This laok of being at ease remained with Felix
through the sequel to

~-£!!£, Briarl-~;

it is

manifested in his dislike for meeting new people, and
in his inability to dance with oertain people, while
wi th other more klndred spiri te he could danoe en,Joyabll
and graceful17.

-

He

never became fully at ease in the

#14. Ibid., p. l6i.

,

16
praotioe of social oonTentions.
2. Treatment of Institutions and Beliefs
Dell' a treatment of insti tutione and beliefa
tuns on his hero f s adoption of a "radioa1" outlook
in place of the conTentional one; i.e., (1) reJeotion
of the Baptist religion in faTor of atheism; (2) seoular eduoation in sooialistic aotivity: (3) the librar.r
and sohool

8S

a means of self-education •

.A.theism oame upon Jlelilt rather Buddenl;y_

Be

explained to Stephen Jlra.er that the Bouroe of it W&s
joining the ohurch.

He had caught cold when he was

baptizecl, had been confined to his home for a month,
and had. read. a book brought to him by the minister
refuting the higher critioism.

He explained as follows:

"It began with mw Joining the chuch." he aaid.
"!here . .s a boy at school that I was chumming
with--W&lter Edwards. you know him--and he wanted
me to go to Sunday School with him at the Firat
Baptist Church down here. I went, and it was
rather interesting, so I kept on going. fhen the
Whole class was going to join churoh, and theT
wanted me to J01n too. I didn't see any reason
wh;y I &bouldn' t--so I did. .ind I was 'baptized,
and oaught cold, end had to stay at home a month •
.And the minister came to see me, and. left a book
for me to read. It was a .vo1Ul'18 of sermons
refuting the higher critioi81ll. I had neTer heard of
the higher critiCism before, but the more I read. the
more it appealed to me. I read the book three
time8--&I1d made notes on the margins of the pages
as I read. The th1rd time finished me. I was what
the book called an infidel. • • _ And that's all,"
he fin1.hea.. 1S

-

IS_ IbId., p. Ill.

,

1'1

Socialism had the force of a religion w1 th him.
He may have become a convert through h1s extensive
read1ng--he was introduce4 to the works of Robert G.
Ingersoll by Stephen

~razer,

and be learned about the

existence of a socialistio party from Margaret, a
factor,J employee 1n Vicbley; --oerta1nly his early
instability could have influenoed his Viewa.
!he benefits he derived from his socialist
aotivity were chiefly aocial and eduoational, participating in the programs and attending the marq 80ci&1
event a

0f

the Togelsangs; al. so it aga1n brought h1m 1n

contact w1 th !rom Alden, wi th whom he had cODlDOn views
and intereats.
Although )'e11:l: did not graduate from h1gh sohool,
it played an important part in his 11fe.

It fooused

attention on his literary ability and brought him
recognition.

A poem he was revising was discovered by

his history teacher; through him it fell into the handa
of Helen

R~nd

and there followed a period of poetr,v

composition tbat ohallenged his talent.

A poem of his,

"Ballad of the )loors' ExpulSion, n was acoepted for the
World's 'air Book, a "magnifioent Tolume in green tooled
leather,· and Yeltx enjoyed the appreoiation aooorded it.
!he period of greatest developll8D.t and most

activity for the boy had ooourred previously in Viohle7

,
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at the Jefferson School.

Felix had attracted publio

attentign when he spoke in favor of forming a literary

..

and athletic club.

But it d1 d not embarrass J!lelix. For the first
time sinoe he had first come to Jefferson School,
he felt at home. He knew all about meetings. He
had read Hill's Manual on the subjeot. So when
no one responded to the Principal's invitation to
get up and 8peak, he rose unabashed and talked five
minutes. He spoke of the desirability of forming
a permanent organization, to express the 8pirit
of Jefferson School, to enable them to get better
aoquainted with eaoh other, and to develop their
physical and mental "potentialities." !h8 roomful
of bOy8 and girls listened in awed silence. They
Were not aware that Jefferson Sohool had a spirit
to express, they all, except FeliX. knew each other
quite well, they had developed painfully and unwillingly all the potentialities they thought they could
stand. They only wanted to play baseball and basketball. Nevertheless, after their first shock of
seeing some one do something that wasn't done, namely,
get up and make a speech, thei felt oonstrained to
admire and applaud his nerve. 6
He subsequently beoame chairman of a

oo~tte.,

president of the organization, engaging in debates and
taking part in a play given to raise money for the organization.

The dark hour came when a dispute arOSe as to

whether the money should be spent for the library or
athletic eqUipment; the majority deoided against him in
favor of athletic eqUipment and Felix beoame a dejected
viotim of his organization.
The library was the formative force of
early and adolescent life.

-

1&. Ibid.,

p.

102.

~eltx's

GOing to the library was a

I

19

large part of h1s recreat10n and 1t was also the mean.
of h1. acquaintancesh1p w1th Stephen fraser and Helen
RaJDlOn4.
It was only when she began to talk of books
that h1s tongue untied 1tself. He disoourse4
eloquently of his enthusiasms. In poetry--whell
she bad succeeded 1n drawing h1m sway from biology
and ethnologJ--he showed singular gaps in h1s
read1ng. He had read all of Southey and nothing
of Keat.! Of Shelley. he liked beat the Masque of
Anarchy; thv Sensit1ve plant had bored h1m. and he
had never finished 1t. He disliked Shakespeare.
He had a cur10us admirat10n for Byron'. English
Barde and Sootoh.Bev1ewers. ne bad never heard

:!P!~B:d i~:~~m!e:~sh;r::!~!~:-:;:!{s~:l~ad

His intimacy with the 11brary goes back to early
ohildhood.

It was after his seoond year at sohool that

he disoovered the library and began visiting it frequently.
!hen one day he picked up on the counier a book
whoee pictures intereeted him; he clung to it, and
was reluctant to take the Oliver Optio book which
the l1brar1an had ready for h1m. The l1brarian
glanced at the book. smiled, and said. "You don't
want that book--it's too old for you." --A wicked
idea oame into Ye11x's head, and swallowing hard,
he asked, "Could I take it for--for my mother?"
nOh, certainly," said the librarian, and gave
h1m both books. After that, Felix oarr1ed home two
books each time, one of some standard series for
children, and one w1ldly experimental ch01ce; the
strangest of these choices was a volume of "Burton's
Anatomw of Melancholy.- and the most fascinating of
them "Les Miserablea."18
In summary, socialiem was a philosophy of great

17.

Ibid., p. 176.

18. Ibid., p.

~.
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force in

~e1ix ~ay's

life and he remained loyal to its

principles through ado1esoence and young manhood.
AtheisDl. which he professed. plays a less important
part in the formation of his ideals.

The library is the

most educative force in his life, while the school offera
the means of self-development.
3. Treatment of Associates
His treatment of associates emphasizes the contacts instrumental to his new ednoation.
assooiates can be classed into two groups,

felix's male
(1) older

men to whom he was attracted, and (2) youths of his own
age.

Friendship with both groups was based onoommon

interest; with Tom Alden it was literature and socialistic theories; with

~ranB

Vogelsang it was socialism;

with Wheels it was philosophy; and with the youth
Stephen lraser, it was atheism.
Felix's first meeting with Tom Alden. arranged
by, Helen

R~ndt

engendered nothing.

Their friendShip

began when they met again at a free thinkers' meeting,
Felix as a reporter for the "Xews" and Tom as an auditor.
When Felix suggested the "Monist SOCiety" as a name for
the organization. it was heartily applauded by Tom and
their friendship was renewed.

They discovered a mutual

friend in Mrs. Miller t who humorously labelled the new
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sooiety "the Moonist Society" with them as the chief
"MOonists."

This pun may help to explain the title, in

part at least.

In subsequent visits to Tom's garret

room they discussed women, literature, and sooialis••
Later, when Felix lost his job on the "Bews," the two
escaped to Tom's

~arm

in the country, each with the in-

tention of writing a novel.
Felix bad introduced himself to Vogelsang after
overhearing a oonversation between him and another man
about sooialism.

The casual acquaintance became more

intimate after contacting each other at the meetings.
Vogelsang was a leader in the organization and he managed
to have Felix nominated to a programme committee

wi~h

Comrade EDdly Ross, in which capacity Felix engaged in
debates and took part on programs.

Vogelsang charaoter-

ized himself as well as Felix when he criticised some of
the latter's poetry.
IITha tis why. n pur sue d Comrade Va gel sang t "you
have come to me--to be told the truth. You have
been mooning about writing verses about life,
instead of liVing. You have been afraid to live.
MOst people are. Something stands between them and
life. Bot only economic conditions: something else-a shadow, a fear. Perhaps it is safer not to try,
they think. So do you. These poems are your consolations for not living. That is why I called you
an old maids' poet. If this young man is oontent
with nothing, why shouldn't I be? That is what
they think when they read your poems. That is why
they like your poems. You have a future--a great
future--as a consoler of weak souls. If you just
go ahead, you will beoome famous. :But I don't think
you will. I don't think you want to be a--"
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.fA pet lamb is

Felix.
on!"19

8 sentimental farce,'" quoted
"BO, by God, I believe you're right! Go

Wheels, whom Felix had also met by chance,
philosophises on most subjects and on most occasions.
"Ie failure also only a mood?"
asked.

he

li'eli~

"There you have it! That is the cheering aspect
of pessimism. Yes, failure is also an illusion • • •
Tell me, whe.t he.s happened to you,?"
"I am under the depressing illusion that I have
lost ~ job," said Felix.
Wheels laughed. "A particularly absurd illusion,"
he 8aid. "It i8 impossible to 108e your job. You
only seem to do 80. The fact is that what we
flatteringly oall society insists upon our working.
It may appear for a moment to relax that demand,
but never fear. it will be at you again. Even if
you try to unfit yourself for work by drink and
druge tit will rummage for you in the gil tter, take
infinite pains to put you in working shape again,
and insist upon your performing some of the idiotic
motions Which oonduce to its sense of collective
sel~-reepect.
I shouldn't wonder if presently
society decided to abolish drink altogether,
because it interferes with work. Not that I should
mind! H20
With Stephen

~razer,

a fellow high-school student

one year older than Felix, the common ground for friendship was atheism.

They attracted each other's attention

when they found themselves in a line before the librar,r
wicket carrying respectively the first and second volumes

19. X!!!.,

-

p.

218.

20. Ibid., p. 262.
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of Haeckel's "Blstory
were kindred souls.

o~

Creation."

!hey found they

!hey did BO·t believe in God.

they

oonfided how they had oome to arrive at their Views;
Stephen reoommended Robert G. Ingersoll's books, and
those of Maurice Jaeterlinck, who also did not believe
in God.

le1ix oommended "The Octopus" which dealt

effectively with labor and capital.
in Joe's place followed and

ma~

frequent meetings

subjects were discussed;

this friendship was interrupted by

~.lix·s

removal to

Port Royal.
Associates offered two values to Felix
educative, and (2) socialistic.

~a7;

(1)

Tom Alden proffered

his knowledge of literature and scope of reading;
Stephen frazer offered his opinions of religion and hi.
reading experience.

Iranz Vogelsang's contribution was

chiefly sooialistic but he provided a means of 8elfdevelopment by being a oritic of his poetry and encouraging his participation on programs; Ibeels' contribution was also of a socialistic nature in the form of
conversation and oompanionship_

All the men were frank

and firm in their vie.s and offered the opportunity for
argumentative discussion and encouraged research and
self-deTelopment.
4. hteatment of Sex

24:

The treatment of sex turns on (1) motherdependence and consequent fear of women; (2) his
adjustment to conventional marriage.
Jelix Jay is extremely interested in women; he
is making contaots at all stages of his life.

The

emphatio phases of his attitude toward sex are (1)
women as a problem to him that he has diffioulty in
solving; (2) the return to conventionality of his
attitudes toward love and marriage; (3) his interest
in women as friend and lover, and the extension of the
mother-attraction.
The outstanding problem of Felix is to find a
girl to whom be can make light love and who is near
enough his own intellectual level to enjoy the subtle
wit of a good

pl~.

He tells Tom Alden that hiB demands

would be met if he oould find a girl "that oan be
talked to and that oan be kissed.
the same girl."

And I want it to be

He oomp1ained that he felt freer with

the latter type but that he despised them when the7
laughed at 8il1y Jokes and mi8sed the subtle wit.

He

admits that he i8 afraid of girls.
"Itts true," he said, thinking aloud. "~
attitude is Juvenile. perhaps I am--really--afraid
of girls. Of oourse, every young man pretends to
be very wioked. So do It when I 8m with them. I
dontt know whether they are lying or not. But I
&me
perhaps I'm really a puritan. But I oan't help
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taking those things very seriously. I want real
lOVe, and I want a real girl to be in love with.- 2l
This fear and shyness of women might be traoed to
his earlier school life when he felt that g1rls were "e
race apart.-

At the Bchool he attended the girls and

boys had separate playgrounds and the "two tribes se140m
mixed."
It might also be traced to the faadly tea.ings
he experienoed when he walked home occaSionally from
school with & little girl-friend.
"Well, lelix ia growing up.
already.
next~n

Exclamations like,

He l • got a sweetheart

I suppose he'll be staying out late at night,

terrified him.

He felt that something more waa

expeoted of him; being undecided what that something was,
he ceased his attentions and avoided his would-be
companion.

Or, it might be traced to an embarrassing

situation when Felix had to sit with a little g1rl when
there was a shortage of seating space in the school.
One exoeption to this £ear of women was an attachment to ROBe HendersoD; perhaps this was due to the unconventionality of their meeting and to the frank advances
made by the girl.

She came upon him reading in a garret

of a house inhabited by the two families and asked him to
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read to her.

His embarrassment disappeared, and they

became friends.

Later they went into the open and into

the woods; Felix told stories and she recited for hi.
apeeches from a play taught to her by her mother.

Her

praise of his story-te1ling flattered him greatly, and
her beautiful play-aoting intoxioated him.

They dis-

oovered they were two people who oould give to each
other things they va1ued without being laughed at.
His standards for love and marriage were put to
a test when he met Joyoe Tennant and a mutual love

affair resulted.

Joyce enjoyed the play--one of his

standards for women--and he was pleased; her oleverness,
however, at avoiding a discussion of Shaw overshadowed
any prejUdices he might oonceive against her, and the

love affair progressed.

That she was above the average

intellectually justifies his identifioation of her with
his ideal.
But he refused to be deoeived by her enthUSiastic
enJoyment of the play into regarding her as a fellow
adept in the Shavian ~steries. He realized for the
first time how much sheer un1ntelleotual fUn there
was in a Shaw play--and how much plain hearty oommon
sense suoh as anybody ought to enjoy. He perceived
and l1ked, the spiritual robustness whioh roae to
the ca1l of Shaw's humour; but that did not mean that
she necessarily realized or approved the ultimate
significance of his ideas. Not that it made arq
d1fterence:

"Do you th1nk," he aSked, as they left the theater,
"that Shaw overdoes this idea of the man-hunting
woman?"

She laughed lightly. "I suppose net," she
said. and took his arlll. "Let's walk home, if YOll
don't mind. I'd rather."!!
He was not aware of a discrepancy between the
live object of his affeotions and the

blur~ed

ideal of

his imagination Which grew dim and pale in the presence
of the "warm reality of the girl."
Pundamentally Felix Fay has very oonventional
ideas about love and marriage, although at his first
meetings with Joyce he thinks he does not believe in
marriage; he took paine to explain to her his views
against marriage.

But after their love had reached its

climax a,nd they had surrendered themselves to each other.
Felix found his theory unsatisfaotory; he had "secret
qualms of conscience," he felt himself to be a "liar
and a cheat," and he about-faoed on his own theory in
favor of plans for a conventional marriage.

As he stood there in the. telephone booth waiting
for his number, he realized suddenly that onoe he
talked to Joyce. it was allover but the actual
oeremony of marriage; and that they would oommence
to plan tODight! He realized it with a vast relief.
Of oour.el What was the use of pretending? They
were alreao., married. and their taJ.1t tonight would
be merely to arrange for a publiQ and oeremonial
aoknowledgment of the fact • • • 23
His adherence to convention is also reflected in

-

12. IbId ••

p.

311.

23. Ibid., p. 355.

28

h1s irr1tat1on at Joyce's deliberateness 1n calliDg
vulgar1ties by their oommon-place rather than by their
scientific name.

This tendenoy goes baok to his ohild-

hood when at school he resented coarse talk about girls
and avoided sex talk with hauteur.

fhe author tells us

that he knew a great deal about sex scient1fioallJ--more
than the other ohildren--from an old doctor-book whioh
the family owned.
His sex attraction as lover has already been
. mentioned.

His capaoi ty for friendship with women is

illustrated in his comradeship with Emily. a cosocialist.

Felix thought her agreeable and congenial

and even at times felt a need for her company.

Some-

times he thought he was in love with her. but when he
oompared this emotion with. the one he had felt in
M$rgaret's presenoe, he realized it was not love.
fhe mother-attraotion was extended to Helen
Raymond, librarian at Port Royal, and to a less degree,
in lIrs. 1I1ller, whom he had met at the home of a Rabbi
whom he had interviewed for the wKews."

Helen's

interest inspired him to write poetry--he liked to visit
her, yet did not dare to do so unless he had something
to .how her--and gained for him introductions to two
literary men of her acquaintanoe--Tom Alden. novelist,
and Doyle Olavering, a poet.

Clavering helped him to

2'
complete a poem which waa sold to a magaline for
twent7 dollars while atill an adolescent in port Royal;
Tom Alden's aoquaintance was renewed later.
Mrs. Miller, more of a flirtatious person than
Helen Raymond, attracted and held Felix's interest tor
a time, but she proved to be more of a casual aoquaintance than a vital or influential friend.
Women had always oonstituted an enigma tor Felix;
he had not solved this problem until he had made up his
quarrel with Rose-Ann, already his wife, in

~riary-~.

Believing himself an uncoUYentional person in regard to
love and marriage, he discovered when put to the test,
that he was as conventional as any and believed in conventional marriage as others did.
SUlAlLAB,y

--

In conclUSion: (1) while Koon-Calf is fictional
it is heavily autobiographical; (2) it shows the forces
that shaped a gifted youth of the lower middle class in
the Kid-west before the war: Ca) the religious and social
outlook of his parente was inadequate far him; he

dri~ted

toward the metropolitan centers; (b) he sought for modern
eduoation among free thinkers and sooialists; (c) sooial
pressure developed psychological conflicts; (3) the conception of the young radical

~ohemiaD

as a moon-oalf

indicates the detachment the author bad achieved.
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Adolescence in an Eastern Prep School and Oollege
This Side of paradise,
by Francis Scott
Key Fitzgerald. is
singular treatment of adolescenoe;
1920,

a

it interprets adolescence from the point of view of a
mid-western small-town aristoorat developing into a
more demooratio youth and ooming to look on his adolesoence as a period of reshaping both in prep Bohool and
in oollege.
I.

THE AUTHOR

The studies of Fitzgerald by his oollege companions John Peale Bishop and Edmnnd Wileon and an anoDJDOu8
article appeared during his lifetime; articles by Malcolm
Oowley and John O'Hara after death. l

1. John Peaie BiShOp, "the fissing Iii,·
Quarterly Review, January, 193'. pp. 107-21.

VirgInIa

Edmund Wilson, "Imaginar,r Oonversationa.
Mr. Van .yoke Brooks and Mr. Soott Fitzgerald," The New
Republic, April 30, 1924, pp. 249-254.
--- --Anonymous article, "F. Scott Fitzgerald,"
American Bookman, Maroh, 1922, pp. 20-25.
~!!!

Malcolm Oowley, "Of Clocks and Oalendara.Republio, Maroh 17, 1941, p. 376.
John O'Hara, "In Memory of Soott Fitzgerald II,"
March 3. 1941. p. Ill.

!!!. !!!. Republio.
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~rancis

Scott Key Fitzgerald was an exceptionally

vain person especially about his age, according to John
Peale Bishop.

He was fair and blond, anxious to give

the impression of being an extensive reader--he was even
willing to misrepresent to achieve this impression--with
8

habit of soribbling, drowsing, and stalling in class.

According to Mr. O'Hara. who wrote of Fitzgerald after
he had become an author, he was not a lovable man but a
friendly one.

But if you saw him too long at a time he

consciously embarrassed you by making you aware of your
ordinariness.

He was an aloof person and Dorothy parker

referred to thie characteristic thus--his private hell
was so enormous that he really would have gotten little
relief from sharing a little of it. 2 He was conscious
of passing time and Mr. Cowley characterizes his works
as being distinguished by a sense of passing time.
He was haunted by time, as if he wrote in a room
full of clocks and calendars. He liked to begin his
paragraphs by stating, "this was the year when • • • "
a~ter which he would tell what everybody wore and
said. and sang and how everybody made love in that
particular year. He worked hard and patiently to
find the exact color of a season that would never
be repeated. 3
Fitzgerald left Princeton without a degree and
became a second lieutenant in the army during the first

2. John O'Hara, 2£.

~., p. 311.

3. Malcolm Cowley, !£.

£!!.,

p. 376.
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World War.

He wrote the ROJI8ntic Egoist on week-ends

at the officers' club at Fort Leavenworth, Kansas.
The revised edition of this novel, This Side of paradise,

---

was called the collected works of F. Scott P'itzgera1d
by T. K. Whipple, a former Princetonian fellow-student.
because not a line of' the poems scribbled in lecture
ha11e by the author had been wasted; they had all been
included in this nove1. 4
J'itzgera1d and Hemingway bel.ong to what the press
called the Younger Generation; the ones who had seen
service in the army.

When they returned, it was in

revolt against Puritanism.

Both Fitzgerald and Hemingway

sucoeeded in oommnnicating their revolutionary attitudes
to their contemporaries.
Edmund Wilson, another schoolmate, presents an
imaginary conversation between

van Wycke Brooks and Mr.

Scott Fitzgerald, in which the latter reads the former a
letter written by the Younger Generation.

It is farcical

in content; it starts off oongratulating Mr. Brooks on
the ocoasion of the Dial award, then proceeds to oriticise his various attitudes.

It is humorous in that it

takes advantage of the oooasion to present the views of
the Younger Generation to him rather than to get his
4.

BisEOp,

~.

cIt., p. 109.
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criticism.

It is also in keeping with Fitzgerald's

habit of reverting all conversations to himself.
litzgerald's novels streas wealth.

Bishop

says:
Though love is always in the foreground in the
sentimental words of Fitzgerald, no allure is so
potent as money.
-The rich are not as we are." So he began one
of his early stories. "BO," Hemingway once aaid
to him, "they have more money."
This belief, continually destroyed, constantly
reasserted, underlies all that Fitzgerald has
written. It made him peguliarly apt to be the
historian of the period.
~ ~ ~

.;;;P.-8r;;;;..;;s..;;;d1;;;..;;;.s-.e, 1920, was the first novel

published by Fitzgerald.

Between 1920 and his death in

1"0 he published four novelS, five short stories, one
play, and collaborated with Edmund Wilson and John
Sohmfalk on two mUSical comedies.
Summary: (1) Fitzgerald's chief characteristics
were egotism and ambition; (2) he developed from snobbishness to a more broadly human attitude; (3) hiB education

waa received at prep school and at college.
II.

COMFARISON OF FICTIONAL CHARACTER WITH THE AUTHOR

---

This Side of paradise is obviously autobiographical.

. !he ceutral character. Amory Blaine spends his esrly

-

5. Ibid., p.

116.

childhood in the mid-west, goes east to preparatory
school, thence to Princeton.
~oin

He leaves college to

the armw where he serTes as a second lieutenant.

After the war he holds a job as advertising agent, but
gives it up and goes back to Princeton.

The author,

Soott Fitzgerald. spends his early childhood in the midwest, goes east to preparatory school, thence to Princeton, serves in the

a~

as a second lieutenant, works

as an advertising agent after the war, and gives up his
job to rewrite his novel.
Amory Blaine, the hero of

lh!!

§lli

!! _PB_r...a....41-..,s...e,

was born near Lake Geneva, Wisconsin, in the spring of
1896, thus granting him the mid-western background of
Fitzgerald himself.

He was also of Irish descent, his

mother being :Beatrice O'Hara; at five he was already an
agreeable travelling companion for her, a glorious
oreature beset with real and imaginary frailties, and
whom he addressed by her given name.

He attended 8t.

RegiS'S private school in Connecticut, because some
acquaintances he had made in Minnesota were going away
to school, and the idea appealed to him.

After finish-

ing st. Regis' he went on to Princeton.
FranciS Scott Key Fitzgerald, the author, was
born in st. paul, 1l1nnesota, of Irish and Maryland English
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stock, September 24, 1894.

He trayelle4 during hi.

early years· with his family, and, due to his inclinations to write rather than to study he was sent to the
Newman School in Hackensack, New Jersey, in the hope
that he would put more time on hiS studies.

Here he

became interested in musical comedy. and it was due
largely to this interest that Fitzgerald entered
Princeton.
Amory Blaine, the fictional character, attained
a prominent place at Princeton, getting a part in the
musical comedy, wHa-Hs-Hortense," which travelled for
two weeks at Christmas time, making one of its stops at
Louisville.

He acquired a place on the Princetonian

Board, contributed articles to the Nassau Literary
Magazine, and made a fraternity.

The hero failed to

make a mathematics credit, and lost his place on the
Princetonian board and his chance to be on the senior
council.
Yitzgerald, the author, entered Princeton in 1913.
In hie freshman year he met John Peale Bishop.

The

latter says that when they first met, Fitzgerald was
about seventeen, although he had lied so often about his
age that he would have to refer to his nurse to find out
his exact birth date.

Bishop accused Fitzgerald of

taking seventeen for his norm;

~itzgerald

agreed, except

that he thought fifteen would be preferable.

Bishop said

of him that "even then he was determined to be a genius
and sinoe the most obvious characteristic of genius was
preoocity, he mnst produce from an early age.

He did,

but wanted through vanity to make it even earlier.·
Bishop described their first meeting which took
place in the Peacock Inn; they talked of books--thos.
Bishop bad read, which he S8yS were not many, and those
Fitzgerald had

~ad,

which were even le8s, and those he

said he had read, which were even more.

This meeting is

identical with the fictional meeting between Amory Blaine
and Tom D'Invilliers:
"Ra!

Great stuff!·

The other freshman looked up and Amory registered
artificial embarrassment.
"Are you referring to your bacon buns?" HiS
cracked, kindly voice went well with the large spectacles and the impression of a vol~nous keenness that
he gave.
nRo," Amory answered. "I was referring to Bernard
Shaw." He turned the book around in explanation.
"I've never read any Shaw. I've always meant to."
The boy paused and then continued: "Did you ever read
Stephen Phillips, or do you like poetry?"
"Yes, indeed," Amory affirmed eagerly. "I'ye
never read much of Phillips, though." (He bad never
heard of any Phillips except the late David Graham.)
"It's pretty fair, I think. Of oourse, he's a
Victorian.· They sallied into a disoU8SiGn of poetry,
in the course of which they introduced themselves,

3'1

and Amory's companion proved to be none other than
IItbat awful high-brow, 11 Thomas parke D'Invilliers
who signed the passionate love-poems in the Lit •
• • • fhey didn't seem to be noticing, so h.-rit
himself go, discussed books by the dOle~s--book8
he had read, read about, books he had never heard
of, rattling off lists of titles with the faoilit7
of & Brentano's clerk • • • •
IIEver read any oaoar Wilde,· he asked.
WHo.

Who wrote it?"

"It's a man--dontt you knOW?"
nOh, sure17." A faint ohord was struok in
Amory's memory. ·Wasn't the oomio opera, 'patience, t
written about him'·

"Yes, that's the fella. I've just finished a
book of hie t 'The Picture of Dorian Gray t ' and I
certainly wish you'd read it. you'd like it. You
oan'borrow it if you want to."

HWh7, I'd like it

a lot--thanks. n6

The author, like the fictional. oharaoter, was

dropped from olaas in his freshman year; as Bishop puts
it, "like so many preoooious literary talents, he, I
believe, had a tendency toward tuberculosis. 1I7 Fitzgerald
got into things in Princeton.

He had a hand in three

productions of the Triangle Club, collaborating on a
libretto with EdmUnd Wilson, and once acting as a chorus
girl in a show.

He contributed stories and poems to the

Princetonian Tiger and to the Nassau Literary Magazine,

6. Iranels scoti Key Fltzgeraid, This Sl!e of
Paradise (Hew York: Charles Scribner's Sons, 1920):-p. 55.
7. BiShop, !Eo.

~.,

p. 109.

and was a member of the editorial board of each.
Nei ther hero nor author graduated.

Both len

college to join the srmw, and both became lieutenants.
Fitsgerald did not go abroad.

He spent his week-ends

writing a novel, !!!!. Romantic Egoist t

which featured

some of the Princetonian group, but which did not succeed
in being published.

After the war was over both the

character and the author held poorly paid jobs aa
advertising writera.

Fitzgerald left his job in 1920

when he had sold a story for thirty dollars, and went
home to rewrite his nOTel.
finished
fnl.

In two months he had

~~!! ~p~a_r&
__
di_s"e_t

Which was highly succesa-

With the success of this novel, his days of struggle

were over.

Blaine, the hero, likewise gave up his job as

advertising writer, and the nOTel leaves him, hitch-hiking
toward Princeton from New York, with only twenty-four
dollars in his pocket.
'rom this comparison the following conclusions can
be drawn: (1)

!!!! ~.2! -.P.....sr&
.......d...i...s ...
e is largely autobiO-

graphical; (2) that it is a romantic account of a midwestern Prineetonian; (3) that romanticism is viewed
largely as a tendency to project himself into the wealth7
clus.
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III.

TREATMENT OF MAJOR PROBLEMS OF ADOLESCENCE
1.

Treatment

o~

'amily

In contrast to the other author8, Fitzgerald's
treatment of family is limited to mother and son.

This

treatment differs from that of the other authors discussed in that their treatment is of the youth in
relation to other members of the family as well.

!he

mother-sOD relationship is presented from three points
of Tiew: (1) oharacteristics of the mother; (2) the
mother's influence on the son; (3) the emancipation of
the son.
Amory Blaine's mother was a very wealthy, selfindulgent, pampered woman.

The author tells us that as

a young lady she was of an exceptionally wealthy family,
had delicate features, and showed good taste in dress.
She had obtained a brilliant education abroad, was known
in high social and religious Roman circles as a fabulously
wealthy American girl, bad travelled in Europe, visiting
England and Austria and had obtained a vast knowledge of
arts and traditions "barren of all ideas."

She was

critical of ex-western American women. complaining to
Amory that "they had accents--not southern nor Boston,
nor accents attached to any particular locality; just
accents."
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She boasted to

AmQr~

that doctors had told her

that if any man had done the consistent drinking that
she had, he would be completely shattered and 1eng since
dead.

In regard to religion she protessed Catholicism,

but having discovered that priests were more attentive to
and interested in those who were in process of losing
faith, she posed as the latter type.
!1,Ihough she thought of her body as a mass of
frailties, she considered her soul quite as ill,
and thererore important in her lite. She had once
been a Catholic,. but discovering that priests were
infinitely more attentive when she was in process
of losing or regaining faith in MOther Church, she
maintained an enchantingly wavering attitude.
Often she deplored the bourgeois quality of the
American Catholic clergy, and was quite sure that
had she lived in the shadow ot the great Continental
cathedrals her soul would still be a thin flame on
the mighty altar of Rome. Stil1 A next to doctors,
priests were her favorite sport.c
The author tells us that at five Amory was alread7
a delighttul companion for her.

Some of her self-

indulgence is bestowed upon her son.
"Dear, don't think ot getting out Of bed yet.
I've always suspected that early rising in life
makes one nervous. Clothilde is having your breakfast brought up."
"All right."
"I'm feeling very old to-day, Amory," she would
Sigh, her face a rare cameo of pathos, her Yoice
exquisitely modulated, her hands as faCile as
Bernhardt's. "MY nerves are on edge--on edge. We

B. FIt zgerald This .§!!!.
t

~

-.p...a.;;,r....8..-d;;;,l. ;.,se.-" p • ,.
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must leave this terrifying place tomorrow and
go searohing for sunshine. ft
Amory's penetrating green eyes would look out
through tangled hair at his mother. EVen at this
age he had no illusions about her.
f1Amory."

nOh, yes."I want you to take a red-hot bath--ss hot as
you oan bear it, and just relax tour nerves. You
can read in the tub if you wish. 9
Her egotism, posing, and flare for foreign airs
is refleoted in the son when he rehearses his entrance
into the parlor of Myra st. Olaire, who has invited him
on a bobbing party, while he is in Minneapolis visiting
his unole.

He would be late, of oourse, since he thought

his mother would favor it.
He would oross the floor, not too hastily, to
Mrs. st. Olair., and say with exactly the correot
modulation:
~ dear Mrs. st. Olaire, I'm frightfully sorry
to be late, but ~ maid--he paused here and
realized he would be quoting--but my uncle and I
had to see a fella--Yes, I've met your enchanting
daughter at dancing-sohool."

fhen he would shake hands, using that slight,
half-foreign bow, with all the starohy little
femalea, and nod to fellas who would be standing
'round, partlyzed into rigid groups for mutual
protection. 0
His egotism and consciousness of clothes are

-

9. Ibid., p. 5.

-

10. Ibid •• p. 10.
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described 8S he returns home from Minneapolis.

He

wss wearing his first pair of long trousers, set off
by a purple accordion tie, purple socks, and a handkerchief, edged with purple, protruding from his pocket.
The strikingness of their appearance caused his mother
to speak of them as 8 "set" and ask if his underwear
were purple also.
~he

emanoipation of Amory is effected in part

by st. Regis'S preparatory school, and completed by
Princeton University.

When Amory entered st. Regis'S

he is explained as being a composite of Amory plus
Beatrice.

Again he did a great deal of posing and was

not well liked; but by the time he left St. RegiS'S,
the author tells us, Beatrice had been drilled out of
him, and he had become

st.

Regis plus

~ry.

Yrom the scoffing superiority of siXth-form
year and success Amory looked back with cynical
wonder on his status of the year before. He was
changed as completely as Amory Blaine could ever
be changed. Amory plus Beatrice plus two years
in Minneapolis--these had been his ingredients
when he entered St. RegiS'. But the Minneapolis
years were not a thick enough overlay to conceal
the "Amory plus Beatrice" from the ferreting eyes
of a boarding-school, 80 st. Regis' had very
painfully drilled Beatrice out of him, and begun
to lay down new and more conTentional planking on
the fundamental Amory. But both St. Regis' and
Amory were unconscious of the fact that this
fundamental Amory had not in himself changed. 11

..........

11. IbId., p. S6 •
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By the time he had entered prinoeton, he had
beoome completely emancipated from his mother.

Hi.

egotism, nevertheless, persisted, and as he mnst be in
the limelight, he set about to aooomplish this; he
decided to be one of the gods of his olass.
During his college eareer, Monsignor D'A.roy, a
friend of his mother's bad replaoed Beatrice and his
influence evoked self-criticism in the youth.

oonfi-

dences were exchanged between the two, and the older
man helped the younger in self-analysis.
J.m.ory talked; he went thoroughly into the
destruction of hie egotistio highways, and in
a half-hour the listless quality had left his
voice.

"What would you
asked Monsignor.

do

if you left college?"

"Don't know. I'd like to travel. but of
oourse this tiresome war prevents that. Anyways,
mother would hate not hav1ng me graduate;' I'm
just at sea. Kerry Holiday wants me to go over
with him and join the Lafayette Esquadrille."
"You know you wouldn't like to go."
"Somettmes I would--tc-night I'd go in a
aecond."Well, you'd have to be very mnoh more tired
of life than I think you are. I know you."I'm afraid you do," agreed Amory reluotantly.
"It just seemed an easy way out of everything-when I think of another useless draggy year."12

-

12. IbId.,

p.

112.

'4
The mother had pesaed on her snobbishness,
impatience, posing, egocentricity to her son, to the
extent that he was generally intolerable among other
youths.

His associations at school had stripped hi.

of hiB unde.irable characteristics and had fashioned
him into a person more apt to make friends at college.
At college, family had dropped completely into the
background and had been replaced by the influence of
the school, the "ssociates, and of the Catholic clergyman, Monsignor D' Arc1.
2. Treatment of InBti tutiona
The treatment of institutions is limited to the
two sohoole, St. Regis' Preparatory school and Prinoeton
College.

Religious adherence, although only slightly

alluded to, is emphasi.ea. ltJ' the friendship between
Amory and the Catholic prelate, Monsignor D'Arcy.
The importance of the influence of St. Regis'
school is that it made him aware of his defec't1t and
began the emancipation from his mother.
Amory's attitude toward st. Regis' was lackadaisical and he took only superficial interest in his
work.

This fact is borne out b1 the small amount of

space given to its discussion in comparison with the
number of page. many times

88

.

great devoted to the

•
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di8cussion of progress at Princeton.
The influence of at. Regis I can be summed up
best by the author's statement at the time of hi8
entrance to this sohool.
Amory's two years at st. RegiS', though in turn
painful and triumphant, had as little real signi-

ficanoe in hi8 own lite as the American "prep"
school, crushed a8 it is under the heel of the
universities, has to American life in general. We
have no Eton to create the self-consciousness of a
governing class; we have instead, clean, flacoid
and innoouous preparatory schoo18. l3

And again:

Year., afterward, when he went back to st. Regis',
he seemed to have forgotten the successes of sixthform year, and to be able to pioture himself only
as the unadjustable boy who had hurried down
corridors, jeered at by his rabid contemporaries
mad with oommon sense.~4
In contrast to this, his years at Princeton are
filled with activity, oompanionship, successes and
failures.

In his freshmen year he decides that he must

be among the leaders.

calculating shrewdness, egotism,

and ambition are refleoted in his evaluating the organizations to Whioh he preferred to belong.

He deoided

that writing for the Nassau Literary Magazine would get
him nothing but being on the Daily Prinoetonian would
get any one a great deal.

-

1S. Ibid., p. 29.

-

14. Ibid., p. 40.

He submerged his desire to

act with the English Dramatic Association when he
found tbat ingenUity and talent concentratecl. in the
Triangle Club, an organization whioh took an extensive
Christmas trip each year.

His attitude toward the

student body is summarized here:
"We're the damned mildle class, that's what~ft
he complained to Kerry one day as he lay stretched
out on the sofa. oonsuming a family of Fatimas
with contemplative precision.
"Well, why not? We oame to Princeton so we
oould feel that way toward the small oollege.-have it on 'em. more self-confidenoe, dress better,
cut a swathe--"
nOh, it isn't that I mind the glittering cast.
system." admitted ~ry. "I like a bunch of hot
cats on top, but gosh. Kerry, I've got to be one
of them."
-

"::But 3ust now. Amory. you're only a neaty
bourgeois."
Amory lay for a moment without speaking.

"I won't be--long." he said finally.
hate to get anywhere by working for it.
the marks. don't you know."15

"But I
I'll show

Amory's egotism and vanity were gratified when he
obtained a place on the Prinoetonian during his sophomore
year and fell into the oaste of "Ha-Ha-Hortensel" as
Boiling Oil, a private lieutenant.
of sophomore spring

8S

He thought afterward

the happiest time of his life.

Ri. 80clal life was enviable with his friendships, with

15. Ibid., p. 60.

occaaional auto trips to New York and other near-by

''I

places, and with participation in fraternity activities.
These successes suddenly reversed and his inflation
collapsed when he failed to make a mathematics credit
and lost some of the places of honor he had won.
"Ho--I'm through--as far as ever being a power
in college is concerned."
"But, Amory, honestly, what makes me the
angriest isn 1 t the fact that you won't be chairman
of the Prince and on the Senior Council, but just
that you didn't get down and pass that exam!"
"Not me," aaid ADory slowly; "I'm mad at the
concrete thing. ~ own idleness waa qUite in accord
with my system, but the luck broke."
"Your system broke. you mean."
"Maybe."
"Well. what are you going to do? Get a better
one qUick, or just bum around for two more years as
a has-been?"
"I don't know yet • • • •"16
That he was not devoid of religious attachment
or sentiment is evidenced by his friendship with Monsignor
D'Arcy.

Numerous viSits to the older clergyman. frequent

and lengthy correspondence, exchanges of confidences and
ideas, all hint at a fundamental religious tendency.
Their close relation is expressed in a letter dated
January, 1918, and written by the MonSignor to the youth,

-

16. Ibid., p. 108.

then a second lieutenant in the 171st Infantry, Port
of Embarkation, Camp Mills. Long Island.

Amory, I've discovered suddenly that I'm an
old nan. Like all old men, I f va had dreams sometimes and I'm going to tell you of them. I've
enjoyed imagining that you were my son, that
perhaps when I was young I went into a state of
coma and begat you, and when I came to, had no
recollection of it • • • • it's the paternal
instinct, A~ty--celibacy goes deeper than the
fle8h. • • •
The priest's death made Amory aware of the clergyman's importance to people--their trust in his faith, in
his cheerfulness, in his attitude toward religion, and in
his dependability.

This contemplation made him aware of

his own great deSire whioh he had hitherto not recognized-to be necessary to people.
Amory's sojourn at St. Regis' made him more likeable and prepared him for a more satisfactory and successful career at Princeton.

At Princeton his ambition and

talents won him enviable places of honor; but in common
with the frivolous youth of the "Younger Generation,"
with whioh the author is identified, be threw away these
honors rather than apply himself to study to remove the
mathematics condition negligence had brought upon him.
The self-indulgence of the mother still perSists
with him; as long as honors are won with little or no

-

1'. Ibid.,

p.

171.
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effort, he acoepts them and beoomes a part of the
glittering world; but as soon as an obstacle is encountered that requires perseverance to overoome, he
swerves and suffers defeat and finds it necessary to
ohange the oourse of his life.

The problem here

enoountered ie a direct result of hie early pampering
and indulgence.
3.

Treatment of Assooiates

Apart from Monsignor, Amory Blaine's associates
are sohool assooiates; those of st. Regis' and those of
Prinoeton.

Amory Blaine had few or no associates during

his early years.

His mother was his olosest companion,

with the exception of a few acquaintances made in
Minneapolis when he visited his uncle; these contacts
were only superficial.
At. st. Regis' he again made few friends.

HiS

approaches were not such as to conduce friendship.
He went all wrong at the start, was generally
conSidered both oonceited and arrogant, and universally detested. He played football intensely,
alternating a reokless brillianoy with a tendency
to keep himself 8S safe from hazard as decency
would permit. In a Wild panic he backed out of a
fight with a boy his own size, to a chorus of
scorn, and a week later, in desperation, picked a
battle with another boy very muoh bigger, from
which he emerged baaly beaten, but rather proud of
himself. lS

18. ..........
Ibid.,

p. abe
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His unpopularity was emphasized by a conference
to which Mr. Margotson. a professor. summoned him on
the last night of his first term.

The professor was

about to explain the cause of his unpopularity when
Amory interrupted:
"I know--oh, don't you a'pose I know." His
voice rose. "I know what they think: do you s'pose
you have to tell me!" He paused. "I'm--I've got
to go back now--hope I'm not rude--"
He left the room hurriedly. In the cool air
outside, as he walked to his house, he exulted in
his refusal to be helped.

"That damn old fool!"
I didn't know!"19

he cried wildly.

The schooling'at st. RegiS' presented
first close contacts outSide his own family.

"As if

~ry's

It was to

be expected that he would have trouble; but the drilling
having been thorough, he was better prepared for a new
start at Princeton.

At Princeton his difficulties with

friendship disappeared, and he began making friends
immediately.

His associates at Princeton are discussed

a8 to (1) their identities; (2) their activities; (3)
their infiuence.

His first friends at Princeton were

the Holiday brothers, Burne and Kerry.

They often

pressed their innermost thoughts to each other.

-

19. Ibid., p. 32.

ex-
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"I can't drift--I want to be interested. I
want to pull strin8B, even for somebody els., or
be Princetonian chairman or Triangle president.
I want to be admired, Kerry!"
"You're thinking too much about yourself."
Amory sat up at this. "!fo. I'm thinking about
you, too. We've got to get out and mix around the
class right now, when it's fun to be a snob. I'd
like to bring a sardine to the prom in June, for
instance, but I wouldn't do it unless I could be
. dam debonaire about i t--introduce her to all the
prize parlor-snakes, and the football captain, and
all that simple stuff."
"Amory," said Kerry impatiently, "you're just
going around in a circle. If you want to be prOminent, get out and try for something; if you don't,
just take it ea87." He yawned. "Come on. let's
let the smoke drift 8ff. We'll go down and watch
football practice. n2

Amory's introduction into the higher and more
exclusive circles began with his friendship with Tom
D'Invilliera.

It wae during the second half of hia

first year that he met "that awful highbrow, Thomas
parke D'Invilliers," who wrote paSSionate love poems
for the "Lit."
Tom D'Invllliers became at first an oocasion
rather than a friend. ABory saw him about once a
week, and together they gilded the ceiling of
Tom's room and decorated the walls with imitation
tapestry, bought at an auction; tall candlesticks
and figured curtains. Amory liked him for being
clever and literary without effeminacy or affectation. In fact, Amory did moat of the strutting
and tried painfully to make every remark an epigram
than which, if one is content with ostensible
epigrams, there are many feats harder. 21

20. Ibid., p. 52.

-

21. Ibid., p. 67.
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Another friend of no little 1.mport was attracted
at this time, Alex Connage.
Tom and Amory.

Alex was a f1"iend of both

These three shared an apartment after

the war, and it was while he was Wi th them that he had
his serious love affair with Rosalind, Alec's sister;
worked as an advertising writer, and began his oareer

as .. writer.
The activities of these college associates were
tho.e common to any college; fraternity dances, week-end
trips, diacussiona on various subjeots, and partioipation
in various clubs.

On one trip, taken with all of them

penniless, it was remarkable how they manoeuvred to eat,
IIl.ep, and attend movies, without paying.

On another

week-end trip to New York an accident oocurred in whioh
one of their companions, Dick Humbert, was killed.
Their activities were varied:
Mostly there were parties--to Orange or the Shore,
more rarely to New York and Philadelphia, though one
night they marshalled fourteen waitresses out of
Childs' and took them to ride down Fifth Avenue on
top of an auto bUll. They all cut more olasse. than
ware allowed, which meant an additional course the
followiDg 78ar, but spriDg was too rare to let anything interfere with their colorful ramblinga. In
May Amory waa eleoted to the Sophomore Prom Comml ttee t
and wben after a long evaning's discussion with Alex
they made out a tentative list of class probabilities
for the Senior Council t they placed themsel ve. amoD8
the surest. 22

5S

Their discussions were sometimes personal, and
aometimes on such subjects as snobbery of fraternities,
religion, literature, or writers.
Late hours and gambling proved to be Amory's
downfall; they were the oause of his failure at the end
of his sophomore year.
Tom D'Invilliers and Amory walked late in those
days. A gambling fever swept through the sophomore
class and they bent over the bones till three o'clook
many a sultr,J night. After one session they came
out of Sloane's room to find the dew fallen and the
stars old in the sky.
"Let's borrow bicycles and take a ride," Amory
suggested.
"All right. I'm not a bit tired and this is
almost the last night of the year, really, because
the prom stuff starts Monday."
They found two unlocked bioycles in Holder
Court and rode out about half-past three along the
Lawrenoeville Roa4. 23
At Frinceton his associates are more numerous
and more exclusive; they belong to the leaders and to
the wealthiest families.

With their backing and his own

talents he is swept to high offices; also through them
and their indiscretion in gambling late hours he 10se8
his prestige and must needs revise his course of progress.
When the war is over, the three friends, Alex
Connage, Tom D'Invllliers, and Amory share an apartment

-

23. Ibid., p. 91.

in Xew York.

After his disappointing love affair,

when he has thrown over his job, is praotically pennile8s, and is undecided about his future, the frienda
break apart--fcr various superficial reasons--and Amory,
alone, leaves New York for Princeton.
••

freatment of Sex

Amory a.. girls doing things that even in his
memory would have been impossible: eating threeo'clock, after-dance suppers in impossible cafes,
talking Of every side Of life with an air half of
earnestness, half of mocke17. yet wi th a furtive
excitement that Amory considered stood for a real
moral let-down. But he never realized how widespread it was until he saw the oities between New
York and Chicago as one vast juvenile intrigue. 2 '
The sex experiences of
with reserve.

~ry

Blaine are discussed

His assooiations with women range from the

superlative degree of subltme love through friendships to
drunken brawls with women companions.
HiS moat serious lOTe affair was inspired by
Rosalind Connage, Sister of Alex Connage.

Love was

immediate and mutual; it lasted about five weeks.

In

8pite Of the passionate declarations between the lovera,
Rosalind was persuaded by her mother to look at the
material side of marriage.

She finally agreed with her

mother that Dawson Ryder, wealthier than Amory, would
make her the better husband.

Amory engaged in a three

-

21. Ibid., p. 65.

,
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weeks' alcoholic spree which wore him out emotional17.
The author tells us that Amory had subsequent love
affairs, but none of them had the vehemence and passion
of thiS one.
His relations with Isabelle Borge, Clara page,
and Eleanor Ramilly are in the nature of more sertoll.
friendships.

Isabelle. a butterfly type, had fire'

Amory's imagination to the extent that he stayed over
a day longer on his Christmas vacation to renew his.
aoquaintanoe with her.
love.

Their friendship grew into young

This emotion was intensified by Isabelle's

attending a dance at Princeton as Amory'S guest.

The

thunderbolt came when Amory's stud made a red place on
Isabelle's neck while he was kissing her--on a visit to
her home.

This starte4 a series of quarrels that ended

in Amory's departure the next morning before the Borge
family had risen.
Olara page, a third cousin and a widow living in
Philadelphia, was an exact opposite to Isabelle.

She

was domestically inclined, settled, and more mature.
Amory proposed to her; she refused him. declaring she
wanted to save herself wholly for her two children.

She

&ssuredhim that he did not love her, and he agreed that
the cause of his emotion was the moonlight.
With Eleanor R8Ddlly the reaction was responsive
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friendship rather than love.

Amory met Eleanor drama-

tioally, taking shelter from a storm in a 10a4 of hay,
wbile he was visiting his aunt.

They swam, rode, con-

versed, and played together during a summer.

fheir last

night was punctuated by a dramatic climax when Eleanor
deolared ahe waa going to jump her horse over a cliff,
turned, rode madly for it, then tumbled off as the
beaat leapt over the brink, destroying itself.
A scandal oocurred in oonnection with Alex
Oonnage involving ADory.

In this episode he played the

saorifioing friend. taking the rap that Alec was entitled to take.

Amory, Alex, and Jill, a friend of

Aleo's, took rooms at a hotel in Atlantic City.

,aoed

with a surprise visit of the house detective., Aaor.r
made Alex pose as being dead drunk, assumed the responsibility of having Jill as his oompanion and admitted the
deteotives.

He got off without suffering any of the

consequenoes of the Mann Aot but with a promise of unpleasant publicity.

!rue to promise, a statement of his

di8graoe appeared in the newspaper simultaneously with
the announoement that Rosalind Connage was to be married
to Mr. -J. Dawson Ryder, of Hartford, Conneotiout.
In comparison with the experienoes of Vridar
Hunter or of Studs Lonigan, Amory Blaine's
are presented With propriety and reserve.

S8X

experienoes

6'1
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( 1) i8

largely autobiographical; (2' it shows the forces
that shaped gifted youth of the wealthier class in
the

Dd4~e8t

before. during.-and after the war;

(a)

there is les8 interest in religion than in social
and educational accomplishment and in association

with influential people;

(b) the

more wholesome goal

of adolescence is a democratic attitude.

CHAPTER III
THOJ4AS WOLFE' B
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CHAPTER III

Adolesoence in a Southern MOuntain Town
~ba

problem of this

chap~.r

is to disouss the

adolesoent problems portrayed by Thomas Clayton Wolfe
in his novel,

~

Homeward Angel, 1929.

fhe sequel

to this novel, Of Time and the River, 193Q, goe8 on

-----------

from the problems of ohildhood and youth to thoBe of
young manhood and is therefore omitted.
Among the writers of the late 1929'8 Thomas
Wolfe offers a significant treatment of adolescenoe.
It is a romantic treatment of youth in violent reaotion
against life in a boarding-house in a southern mountain
town.
The prinoipal materials available for the life
of the author are a number of artioles 1 and his own
~

1. HamIiton lasso, "Thomas foife, a portrait."
!!! Republio, June 24. 1936, pp. 199-202.

Review
Mar~h

Jonathan Daniels, "Thomas Wolfe,"

8aturdal

!! _L_it_e_r_a~t_u_re_, September 24, 1938, p. 8.

Clifton 'sdiman, "Thomas Wolfe." !!!
9, 1936, pp. 68-70.

YQ~ker.

Camille J. MoCole, "Thomas Wolfe Embraoes Life,"
Catholic World, April 1936, pp. 42-48.
Problema,·
2150-2162.

Thurston MOCauley, "Thomas Wolfe, a Writer'S
publiaher's Week1l, Deoember 24, 1938, pp.
58
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autobiographioal aocount of his writing of his first
novel and of its reception.!
fhe seotion on the author is omitted in this
chapter because (1) the materials are more concerna4
with the author's works than With his life; (2) in
contrast to the writers whose fiction omits mnoh that
is known about their lives. Wolfe' s
nearly covers hiB.
neoe88ar~

~

Homeward Ansel

For this reason it does not see.

to present the outline of his life aeparate17.

I. COMPARISON OF FICfIONAL CRARACTER
WITH THE AUTHOR

-------

The preface "To the Reader" of Look Homeward

Angel establishes it as autobiographical:

This is a first book. and in it the author haa
written of experienoe which is now far and lost.
but Which was once part of the fabric of his life.
Hobert Penn warren. WI lote on the Hamlet of
Thomas Wolfe," ~rioan Review, K$~ 1935. pp. 191-208.
John Donal d Wade, "Pro digal t "
Ju17 1936, pp. 192-198.

Southe rn jievi ..... t

George Stephens, "Alw~B Looking Homeward,"
saturdaZ Review !! Literature, JUne 24, 1939, pp. 5-6.

Ann Preston Bridgers, "Thomas Wolfe, Legends
of. a Man's Hunger in his Youth," saturdal ReView of
Li terature, April 6, 1935, pp. 599-60'.
•Ernest Sutherland Bates, "Thomas Wolfe,"
English Journal, September 1937, pp. 519-527.
2. See infra, p. 65.

/

/
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If &rq reader, therefore, should say that the
book is "autobiographioal,ft the writer has no
answer for him; it seems to him that all serious
work in fiotion is autobiographical--that, for
instance, a more autobiographioal work than
-Gulliver's ~ravels" oannot easily be imagined. 3
But Look Homeward Angel is more direotly autobiographioal than Gulliver'S Travels, as Wolfe ssw at
the time he wrote
~ant,

~

Can't

S!2. l!2.!!!. Again. Eugene

fiotional hero, grows up in Altamont, Catawba,

attends state university, graduates, attends HarT&rd,
teaohes at the New York University, visits Europe,
returns to his pOSition and publishes his first. novel.
Thomas Wolfe, the author, grows up in Asheville,
North Carolina, attends the state university, then
Harvard, teaohes at the university of N.w York, visits
Europe, writes his first novel, and returns to the
United states and publishes it.
Eugene Gant, the hero, was born in Altamont,
Catawba.

He is the son of W. O. Gantt a native pennsyl-

Tanian and a wanderer for many years.

He is none oth.er

than Wolfe's father; and Elisa, from the native pentlands
family is none other than the mother.
Thomas Clayton Wolfe was born on ootober 3, 1900,
at Asheville, North Carolina.

s.

HiS father was William

thomas Wolfe, Look Homeward Angel (New York:

The Modern Library, 1929~
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Oliver Wolf•• a native Pennsylvanian,

who

the craft of stone-cutter in Baltimore.

had learned
He had roamed

restlessly over the country for many years, drifting
finally to Asheville, where he set up a shop.

He wsa

a man of great physical strength and of extravagant
appetites.

In time he married Julia Elizabeth Westall

of a family native to that section for several generations.
Eugene Gant, the central character, spent his
childhood and youth at Altamont, Which is n?ne other
than Asheville.

The child. and youth, though uncomplain-

ing, did not Show signs of happiness.

He had some

companions with whom he played, but this aspect of his
life was negligible.

The friendly separation of his

parents, Gant staying at home and Eliza taking over
Dixieland, constituted a problem for him.

Being the

youngest he was taken to Dixieland with Eliza, although
he preferred his father's home and spent much time there.
Being farced to 8ell the Saturday Evening Post. because of
Luke's ambition and success, was distasteful to him and
hurt his pride.
Thomas Wolfe, the author, grew up at Asheville.
His youth was not a happy one; incessant struggle between
his strong-willed parents made his home-life unsettled.
and his brothers and sisters had little use for him.
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Hamilton Basso states in bis article:
"I guess the only real sympathy and understanding I had during tbis period of my life," he said
one evening, "came from my brother Ben." ThiS
brother, of course, is the Ben Gant of the novels;
the Benjamin Harrison Wolfe to whose memory i.
dedicated the book of shorter pieces, "~rom Death
to Morning."'
In the novel, Mrs. Gant conducted a boardinghouse at Dixieland for tourists.
Eugene "to drum up trade," which

She often exhorted
h~

resented.

The

boarders here answered most every description--insane
people, tuberculars, drinkers, adventuresses, and a
pregnant woman seeking escape from her own community;
this motley crowd caused Helen to wonder where her
mother got them all.
Mrs. Wolfe aleo opened a boarding-house for
tourists of more moderate means; these guests were drab,
futile, and empty.

Tom ran errands

school and helped around the house.
no more escape than his home.

be~ore

and after

School offered him

His school-mates thought

him queer, as did his brothers and sisters.

Hamilton

Basso says:
They find it difficult today to find he has
become an important American writer. I met one of
his school-mates in Asheville. "We all thought Tom
was cuckoO," he said. "I can't get over his
BUCCeSS. no

4. Baeso, ~. cii., p.
5. Basso, 10c. cit.

199.

Tom Wolfe found his escape in books, in the
world of- poetry and ideas.

His father had a taste

for literature and passed this heritage on to his son.
Eugene Gant, the hero was ready for oollege
before he was .ixteen; he entered State University.
Here he read a great deal; he kept up his require'
reading in English, but outside of that, he read what
he pleased.

He held himself aloof to a great extent

from assooiates, but during his last year he gained
some prominenoe.

.

He reoeived his A. B. degree, W. O.

and Elila attending hie graduation.

At the end of the

sucoeeding sumIIBr he announoed his intention of attending Harvard.

After an unpleasant home soene, he bade

hie mother good-bye and left for the east.
Tom, the autb)r, wal also ready for college
when he was fifteen.

He entered the Univerei ty of

North Carolina, where, after four years, he obtained
his A. B. degree.

At oollege he was

edi~or

of the

University paper, and the oollege magazine; in his last
two years he was a member of a play-writing

0181S.

During this period of his interest ill. drama at Chapel

---

Hill, he wrote three plays:
The Return of Buck. Gavin:
.
~

The Tragedy

~

.2! !

Mountain Outlaw (in the produotion of

this play Tom played the title role) i D$ferre4
pal!!nt, and

~

Third Night--a ghost play ot the
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Caro11na MOuntains.

His opinion is that none of

theae were worth anything as literature.

After gradua-

tion, Thomas Wolfe also went to Harvard.
At the University of North Carolina Thomas Wolfe
W8S

imp1ioated in a hazing that resulted in the death

of one of his fellow-students.

He, along with the

other participants, was suspended from the University
for a time, but was later reinstated.
omitted in

~

ThiS event is

Homeward Angel. probably because the

horror was yet too much imprinted on his memory.
he mentions this event in

~

can't

~

Home Again in

a fictional letter written to his publisher.
port of the letter is an explanation

::But

8S

The pur-

to why he must

. change publishers; one phase of it is the expressed
desire to dispel any feeling that he was a bitter
young man because of this catastrophe.
He says:
It was recalled how five of us (and God have
mercy on the souls of those others who kept silent
at the time) had taken our classmate Bell out to
the playing field one night, blind-folded him. and
oompel1ed him to dance upon a barrel. It was
recalled how he stumbled and toppled from the
barrel, fell on a broken bottle-neck, severed his
jugular, and bled to death within five minutes.
It was recalled, then, how the five of us--myself
and Ran~ Shepperton, John Brackett, Stowell
Anderson, and Dick Carr--were expelled, brought
up for trial, released in the custody of our
parente or nearest relatives, and deprived of the
rights of citizenship by legislative act.
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All this was true. But the construotion which
people put UPOD it when the book appeared was
fal.e. Hone of us, I think, was "ruine4" and
"ambi tterf)dIt --and our later record proves that .e
were not. 6
His autobiography',

~

his reaotions to writing.

Story

~

.! Novel reootUlts

In decrying the literalneBs

of his first novel, Wolfe says:
Jor although ~ book was not true to fact, it was
true to the general experienoe of the town I oame
from, and I hope, of oourse, to the general eXperienoe of all man living.
~his

autobiography piotures the anguish, torture,

dejection, and obsessiveness he experienced in writing
and the Biver, and pays tribute to
-Of Time ------~

the trust,

...-,

patience and encouragement given by his editor,

~ell

Perkins.
His death on September 10, 1938, brought his
writing to an abrupt end.
Following the publioation of Look Homeward Angel,
1929, three other novelS, a short story and an autobio-

graphical sketch followed.
Summary: (1) Wolfe'a fiction 1s more d1rectly
autobiographical than that of any of the other wri tars
except Fisher; (2) it is an unusually full analysis of
6. ThOmaa Woi!e, You can i ,£ Go Home tgain (lew
. York and London: Harper iiid Brothers, 1934 , p. '112.
'I. Thomas Wolfe, !!:!. stirr
Scribner and Sons, 1936), p. 2 •

~

!

NOTel (New York:
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the author-hero's mind; (3) it shows violent reaction
against his confining background; (4) it tends to
romanticise his father's family; (5) a very important
incident, the hazing episode, i8 not mentioned.
II. TREATMENT OF MAJOR PROBLEMS OF ADOLESCENCB
1. Treatment of Family
In

!22!

Homeward Angel the treatment of family

turns on (1) emphasis upon lineage; (2) the strong
characteristics snd primitive impulses of the individual
characters.
The Gent family was very strongly divided by the
two parental sides of the house, those showing Gant
tendencies and identities on the one side, and those
showing Pentland characteristios on the other.
Gants are W.

o.

The

Gant, the father; Helen, Luke and Ben,

Eugene's sister and brothers.

The pentlands are Eliza.

the mother; Daisy and Stephen, Eugene's siater and
brother, and Eugene.

Helen Gantt in a rage, reminded

Eugene of his likeness to the Pentlands, Eliza'S side
of the house:
"You little freak. You nasty little freak.
You don't even know who you are--you little bastard.
You're not a Gent. Any one can see that. You
haven't a drop of papa's blood in you. Queer one!
Queer one! You're Greely pentla.nd allover again."
She always returned to this--she was fanatically
partisan, her hysterical superstition had already

67

lined the family ln embattled groups of those
who were Gant and those who were Pentland. On
the Pentland side sbe placed Steve, Daisy, and
Eugene--they were, ahe thought, the "oold ant
selfish one.," and the implioation of the older
slater and younger brother with the criminal
member of the family gave her an added pleasure.
Her union wlth Luke waa now inseparable. It bad
been inevitable. ~heywere the Gants--those who
were generous, flne, and honorable. 8
~he

outstanding characterlstics of the Gant slde

of the house were bOisterousness, unbounded vitality.
ambltion, licentiousness, and prlmitive appetites.

Gant

was a man of strong appetite., boisterously gooa-humored
at times, enjoyed abundance in everything, disliked
avarice, liked the theater, had some knowledge of literature, and enjoyed the respect of his fellow-townsmen in
splte of hi. drunken debauches.

He held no bitterness

against Elila for leaving him, although he occasionally
referred to her as having deserted his "bed and board."
He frequently visited among the boarders at Dixieland,
discussing politics and topics of the day.
Relen possessed feverish energy, held an inexhaustible store of self-plty, imagining herself imposed
upon by her faDdly but becoming enraged if not included
in everything that oonoerned it.

She was the self-

appolnted nurse and housekeeper for her Sick father,
and when Ellsa moved to Dixieland, she automatloal17

8. loife, Look Homeward Iii,ei, p. !38.
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remained behind with Gant.

She was the keeper of

his health and Welfare, and she considered herself a
victim of any misfortune that assailed him.

She was

tolerant of her mother's caprices. harbored unconsciously a rivalry for Gant's esteem. and held a
humorous contempt for Eliza's boarding-house.
Luke was a stutterer, a most persistent salesman, and a possessor of the characteristio qualities
of the Gants.
On the side of the Pentlands were Eliza, Daisy,
Stephen, and Eugene.

Eliza had a mania for the acquiSi-

tion of property, and her foresight and intuition for
good buys in realty eventUally made her large profits.
Her avarice and continued reference to herself and her
family as poor, irritated Ben, who was the embodiment
of generOSity.

She was not overly scrupulous about the

boarders she harbored at DiXieland, but on occasions
showed generOSity toward unfortunates.

In the case of

the pregnant woman without fundS, she boarded her and
paid her doctor bill.
Daisy married early in the novel and went to
Birmingham to live. thus dropping into the background.
Stephen was a licentious, drinking, curSing, ne'er-dowell, who eventually married an older woman, one of
Elisa's boarders, and went to Indiana to live.

Ben wss
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a silent, steady plodder, working in a newspaper offioe.
Re was the soul of generosity and considered the gifts
he made to those he liked as favors to himself rather
than to them.

He blushed at their expressed appreoia-

tion; answers and comments to most opinions were "Well.
what do you know about that!"

Eugene was very much

like Ben, and there was a comradeship between the two
that Eugene did not feel toward any of the other family.

w. o.

~ant's

and interested.
gave him money

attitude toward Eugene was

~indly,

He took him to shows, to visit Daisy,
~or

ice-cream sodas, and enoouraged his

education, seeing in him his last hope to make the name
prominent, as he hoped, politically.

Helen was at times

affeotionate and at times abusive toward him.

It

amused her and fed her egotism when he would desert
Dixieland and come to the Gants, and she enjoyed to the
utmost her arguments with Eliza when the latter
eventually called, demanding his return.

Luke con-

sidered his younger brother lazy, and exhorted him to
8ell more Saturday ETening Posts, for which he was an
agent.

He routed him from the publio library, when he

found him resting or loitering there; he instruoted him
in his own salesmanship tactios; his measure for Eugene
wes his sales ability.
Eliza had an indifferent affeotion for Eugene

&8
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her youngest ohild.

She took him with her to Dixie-

land, and occasionally reminded him of being her baby •
.She saw however, no reason why he should not work and
earn his keep; consequently she encouraged him in the
salea Of the magazines, berated him when his earninga
did not measure up to expectations, exhorted him at all
times under all conditions to Rdrum up trade" for her
boarding house, and "to throw hie shoulders back and
make people think he was

somebo~."

He was more attached to Ben than to any other
member of his family.

They were more nearly alike in

feelings and attitudes, and the brothers felt thi8
closeness.
Both ~en and Eugene were by nature aristocrats.
Eugene had just begun to feel. his social statu8-or rather his lack of one; Ben had felt it for
years. The feeling at bottom might have resolved
itself simply into a deSire for the oompanionship
of elegant and lovely women: neither was able nor
would have dared, to oonfess this, and Eugene was
susceptible to the sooial snUb, or the pain of
caste inferiority: any suggestion that the companionship of elegant people w~s preferable to the
fellowship of a world of Tarkingtons, and its
blousy daughters, would have been hailed with heavy
ridioule by the family, as another indication of
false and undemocratic pride. He would have been
called "Mr. Vanderbilt" or "the Prince of Wales. n9
Ben had an affeotion for and understanding of his
younger brother that the others lacked.
9. ..........
Ibid., p. 123 •

Eugene oherished

'11

for years the watch given
the older brother.

a.

8

birthday present by

Meeting him on the street. Ben

often cuffed him affectionately, then took him into
8

restaurant for something to eat.

He criticised the

family's negligence of the youth, and later. when
Eugene was ready for college. advised him to take his
parent's money for expenses rather than work his way
through.
Eugene's attitude toward his family was
alternating toleration and bitterness.

He resented

Eliza's mannerisms.
He writhed as he saw himself a toughened
pachyderm in Eliza'S world--sprucing up conridently.
throwing hie shoulders back proudly. malting people
"think he was somebody" as he cordially acknowledged
an introduction by producing a oard setting forth
the joys of life in Altamont and at Dixieland and
seized every opening in social relations for the
purpose of n drumming up trade. n He hated the
jargon of the profeSSion, which she had picked up
somewhere long before, and which she used constantly
with such satisfaction--smack!ng her lips as she
spoke of "transients." or of "drumming up trade."
In him, as in Gant, there was a silent horror of
selling for money the bread of one's table, the
shelter of one's walls to the guest the stranger.
the unknown friend from out the wori d; to the Sick,
the weary, the lonel Y the broke, the knave, the
harlot. and the fool. 10
He lacked Luke's enthusiasm for selling and disapproved
of his tactics.

He liked to hear the jingle of coina in

his pocket. but the thought of walking along the street

-

Xo. !bld.,

p.

160.
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carrying a pack on his baok was unbearable.
Later, when Eugene was approaching young manhood he expressed the long suppressed bitterness toward
his family whioh had been aooumulating since ohildhood.
"I'm Borry I jumped on you, Ben. You," he
said to the excited sailor, "jumped on my back like
a coward. But I'm sorry for what's happened. I'm
80rry for what I did the other night and now. I
said so and you wouldn't leave me alone. you've
tried to drive me eracy with your talk. And I
didn't," he choked, "I didn't think you'd turn
against me as you have. I know what the others
are like--they hate me!"
"Hate you!" oried Luke excitedly. "For G-G-God's
sake! You talk like a fool. We're only trying to
help you, for your own good. Why should we hate you!"
"Yes, you hate met" Eugene said, "and you're
ashamed to admit it. I don't know why you should,
but you do. You wouldn I t ever admit anything like
that, but it's the truth. you're afraid of the
right words. But it's different with you," he said.
turning to Ben. "We've been like brothers--and now,
you've gone over against me."ll
.
There was no unity of love or common interest in
the Gant family; it was divided into groups based on
likenesses or differences.
the only baSis of unity.

Toleration of each other was
The one groap, the Gants, were

strong in their a.otions, in their appetites, and in
their ambitions.

The other group, the pentlands, were,

on the whole, less expressiTe, and more suppressive of
emotions and appetites.

-

11. Ibid.,

p.

A notable characteristic of the

Sol.

---~~--~-~--

-

brothers, as a whole, was the lack of harboring
bitterness after fist fights, of which there were
several.

Most of them ended in acknowledgement of

error and an apology for oausing the eruption.
2. Treatment of Institutions
The institutions in

~

Homeward Angel are

eduoationa1, religious, and social; that is, the
schools, the ohurch, and the theater.

Eugene's most

effeotive sohool training was received With the
Leonards and at the State university.
The Leonards gave him the impetus for
developing his inherent talents, and the means for
enlarging his knowledge and indulging his interest in
literature.

When he was seleoted as a prospective

pupil of Mr. Leonard's private sohool, the Gant family
anorted, identifying him Wi th Mr. vanderbil t and
assuring him he would be ruined.

The Leonarda took

the interest in him that they would have taken in an
own child, watchful of his health, his habits, sometimes indulgent; they were the blazers, opening up the
way for him to the great classics and to the inspiring
body of literature they theIllBelves knew and loved.
Eugene learned easily, sometimes entangling Leonard
himself with clever questions, and he read ravenously,

guided b7 Uargaret Leonard herself.

Of Margaret

Leonard, the author sa78:
The wine of the grape had never stained her
mouth, but the wine of poetry was inextingu.ish- 12
ably mixed with her blood, entombed in her flesh.
His university experience hinges on his
eccentricities and the peculiarities of his conduct.
During his first year he had a rebellious attitude;
when the English professor interviewed him about outside reading and required a report on Barrie, Eugene
agreed outwardly but resolved inwardly that he would
read anything he pleased.

His Latin professor accused

him of using a pon7; he had not done this, but he
resolved now to do so.
During hiB seoond yesr he engaged in a series
of juvenile pranks.

He delighted in ringing door-bells,

announcing himself as Thomas Chatterton looking for
Mr. Samuel T. Coleridge, and then enjoying the con-

sternation produoed.

Sometimes other equally ridiculous

impersonations were assumed.

He was called queer and

criticised for not taking baths, and for not changing
his underwear more often, but he sneered at these attitudes; he thought of himself as

8

genius.

He took

walks at night, sometimes letting out weird animal

-

12. Ibid., p. 308.

'16

ye118.
He progressed from evasion in his first year
to sociability in his last.

He jOined everything,

and being of a neutral group he was welcomed.

At the

commencement exercises which Eliza and W.O. attended,
he gave the valedictorian oration.

He was sad at

leaving the university.
During one of his years he took part in a
hazing in which a fellow-student was killed; this
incident worried him, although he did not mention it
in

~

Homeward Angel nor in .Q! !!!!.

.!!!! !!!!. Hi ver.

--

-

It was not until the last volume, You Can't Go Home

Aga1B was published that he summoned courage to put
it in print.
His attitude toward church during his early

years is described in the novel. but adolescent and
mature attitudes are not expressed.

As a child he

liked the romantic aspects of the presbyterian Churoh
that he had attended for several years and was awed
by the solidarity and solemnity of it.

In the Sunday

Bchool he liked the singing of the mixed voices of
such Bongs
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"Throw out the Lifeline," "Shall We

Gather at the River," and "Onward Christian Soldiers."
The author subtly voices his own attitude
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toward the various churches in the following:
Harry Tarkinton and Max Isaacs were Baptists,
as were most of the people, the scotch excepted,
in Gantts neighborhood. In the social scale the
Baptists were the most populous and were considered the most common; their minister was a
large plump man with a red ~ace and a white vest,
who reaohed great oratorical effeots, roaring at
them like a lion, oooing at them like a dove,
introducing his Wi~e into the sermon frequently
~or purposes of intimacy and laughter, in a
programme which the Episcopalia,ns, who held the
highest social eminence, and the presbyterians,
less fashionable, but solidly deoent, felt was
hardly ohaste. The Methodists OCCUPi!i the middle
ground between vulgarity and decorum.
Eugene's partiCipation in this Sunday devotion
was shadowed by his isolation from it.

He was deeply

attracted and moved by its gloom, the music, the
prayers, and the pictures of Christian mythology which
he collected

8S

a ohild.

From these forms he felt

there was something deeper and greater than exterior
deoency.
The theater impressed Eugene immensely.

His

first visit to a theater was in Augusta while on &
visit with hie father to his Sister, Daisy.

The play

was founded on the story of Saul and Jonathan.

He

whispered to Gant from scene to scene the trend of
coming events; this sophistication and enthUSiasm
pleased his father greatly.

lS. lbi!.,

p.

139.

The sohoo1 experiences of Eugene Gant are

'I"

marked by attainment rather than by enjoyment or
sociability.

His college experiences, in addition to

attainment, emphasized eccentricities that probably
caused him to be oonsidered as queer and peculiar.
These Singularities were certainly the basis of
problems,

8S

they were probably responsible for his

lack of associates and for the loneliness that is an
ever reourrent allusion throughout hiB novels.
The ohurch experiences emphasize his sensitivity
to criticism, and a romantic tendenoy to admire and
applaud the beautiful in the service and in the church
organism.

s.

freatment of Associates

--- _---

The associates of Eugene Gent in Look Homeward

........
Angel hinge on his isolation in college end on his lack
of associates as a child.

In college, before his first

year had ended, he had changed his lodging four or fiTe
times.

His last room was large, bare, and carpet1ess.

Here began an isolation that was hard to bear at first,
but whioh became necessary to him later both physically
and mentally.
His Closest associate was Jim Trivett, son of a
rioh tobacoo farmer in the eastern part of the state.

'18

Jim's nickname for Eugene was "Legs," and it was he
who was Eugene's companion when he had his fir at sex
experienoe.

This attachment, however, was neither

strong nor lasting.
In his second year he was congenial with his
roommates and popular in general, yet again he had no
close assooiates.
He was happier than he had ever been in his
life, and more oare1ess. His ph7sica1 loneliness
was more oomplete and more delightful. His esoape
from the bleak horror of" disease and hysteria and
death impending, that bnng above his crouched
family, left him with a sense of aerial buoyancy,
drunken freedom. He had come to the place alone
without companions. He had no connections. He
had, even now, not one olose friend. And this
isolation was in his favor. Everyone knew him by
sight; everyone called him by name, and spoke to
him kindly. He wae not disliked. He was full of
expansive joy, he greeted everyone with enthusiastic
gusto. l4
In his final year, though still popular, his
aloofness was still predominant; he was considered queer.
Further, it annoyed and wounded him to be conSidered "queer." He exulted in his popularity
among the students, his heart pounded with pride
under all the pins and emblems, but he resented
being considered an eccentric, and he envied those
of his fellows who were elected to office for their
solid golden medioority. He wanted to obey the
laws and be respected; he believed himself to be a
sinoerely conventional person--but someone would
see him after midnight, bounding along a oampus
path, with goat-cries beneath the moon. HiS suits
were baggy, his shirts and drawers got dirty, hi.
t

1i. Ibid.,

p.

iS7.
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shoes wore through--he stuffed them with cardboard strips--his hats grew shapele~s and wore
through at the creases. But he did not mean to
go unkempt--the thought of going for repairs
filled him with weary horror. 16
This isolation is merely a repetition of his
experiences as a child.
as a child.

He had only a few associates

Max Isaacs and the Tarkintons are about

the only ones mentioned as his childhood playmates.
Except for a few boyish pranks such as chasing Jews
and negroes, or exchanging Wild west books, very little
is aaid

o~

hie early play life.

!he meagerness of his

play life i8 striking; he is portrayed as a brooding
child rather than as a frolicking boy participating
in games and sports.
Thus, pent in his dark soul, Eugene sat
brooding on a fire-lit book', a stranger in a
noiSy inn. ,The gates of his life were closing him
in from their knowledge, a vast aerial world of
phantasy was erecting its fuming and insubstantial
fabric. He steeped his soul in streaming imagery,
rifling the book-shelves for pictures and finding
there such treasures as "With stanley in Africa,"
rich in the mystery of the jungle, alive with
combat, black battle, the hurled spear, vast
snake-rooted forests, thatched villages, gold and
ivory; or Stoddard ' • "Lectures" on whose slick
heavy pages were stamped the most-visited sceneS
of Europe and Asia; • • .16
When he moved to Dixieland, he lost connection
with his former friends and had only a few sporadio

lS.

Ibid., p.
16. Ibid., p.
-

589.
83.
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assooiatea who bored and wearied him.

Only children

of boarders of Dixieland, or Tim O'Doyle, whose
mother ran the BrunSWick, or children here and there
who held his interest for a short time were his playmates.

Dull ohildren vexed him, and be was more

annoyed with tedium in the lives of others than in
his own.

It angered him to observe them satisfied

with monotony and tedium.
He played games badly but was nevertheless
interested in them.

He admired Max, even after their

friendship had cooled, for his excellenee in baseball,
for catching gracefully what seemed to be impossible
balls, and for his preciSion as a hitter.

Eugene

tried to imitate his chum but failed because of hiB
olumsiness.
At the Leonards. although he is eongenial with
the other pupils, casual associations rather than intimate friendships ensue.
~he

boys he met at Sunday School were mere

contacts; their lives did not touoh his during tbe week;
they living on Montgomery stre.t--the more fashionable
part of town.

At times they jibed him, saying, "Do you

want to buy a saturday Evening post. mister?"
Associates in

i

•

~

Homeward An§el are noticeable
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by their laak rather than by their presenoe.

Loneli-

ness. brooding, and isolation characterize his social
life. although these attributes
being popular and well-liked.

do

not prevent him from

They are self-invited

rather than enforced.
4. freatment of Sex
Wolfe's treatment of sex turns on (1) mental
conflicts; (2) solution of the sex problem.
experienoes in

~

fhe sex

Homeward Angel were more of sensual

intoxication than of fleshly pleasure.

As Eugene

ordered the negress in Niggertown to strip and dance
before him, he looked on fascinated.
Her skirt fell ina ring about her feet. She
took off her starched waist. In a moment, saTe
for her hose, she stood naked before him.
Her breath came quiokly, her full tongue licked
across her mouth.
"Dance!"

he cried.

"Dance!"l'

He looked on until the negress approached too close,
then seized with fear he managed his escape.
His next major sex experienoe was as nearly
mental as the first and came to as ineffectual an end.
It occurred While he and the little waitress, Louise,
along with others, were on a trip to Charleston.

1'. ..........
Ibid., p. 305 •

The
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two had remained behind in the hotel desiring to
sleep, while the others had gone to visit the Navy
yards.

Louise had gone to Eugene's room to wake him.

A conversation ensued in which Louise asked Eugene
what kind of build he liked in a girl and won a
oonfession from him that he admired her build.

Break-

ing down the reserve gradually and becoming more
familiar, an impassioned love soene ensued, but ended
aa flatly as did the experienoe with the negress.

The

youth's emotion dissolved itself in tears.
"Why, you're all excited, dear. There. Why,
you're shating like a leaf. You're high strung,
honey. That's what it is. You're a bundle of
nerves."
He wept soundlessly into her arm. lS
A third experienoe ended in like manner.

With

Jim Trivett, who had taken him to see a prostitute, Lily
Jones, he was seized with illness and forced to retch in
the gutter.
A determination to oonquer this fear, or revulSion,

ended more successfully in a fourth attempt when he
visited Lily Jones' house alone and asked for the other
prostitute, Thelma.

Dire results fOllowed; he contracted

a venereal disease which trightened him until he went

-.

18. Ibid., p. 364.
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home Christmas; through Ben's aid he Bought a doctor's
help and recovered.
He had one serious love affair with Laura
James, a boarder at Dixieland, whioh approaohed sex
experienoe, but never progressed beyond the love stage.
Climbing into her room through a window at night. they
made love ecstatically.

He relieved Laura's fears by

tucking her in bed.
He stooped. thrusting his arm under her knees,
and lifted her up eXllltantly. She looked at him
frightened, holding him more tightly.
"What are you doing?" she whispered.
hurt me."

"Don't

"I won't hurt you, ~ dear," he said. "I'm
going to put you to bed. Yes. I'm going to put
you to bed. Do you hear?" He felt he must ory
out in his throat for joy.
He carried her over and laid her on the bed.
Then he knelt beside her, putting his arm beneath
her and gathering her to him.
"Good-night,
you love me!"

~

dear.

KiSS me good-night.

DO

"Yes." She kissed him. "Good-night, ~
darling. Don't go back by the window, you may
fall."l9
Their lOTe still remained unsullied by sex fulfillment,
as they lay on the ground enveloped by impassioned
emotlon--they were on a picnic alone.
19. lE,ll., p. 443.

A dramatic and
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tragic end befell their romance when Laura left at
the end of June and wrote him a little later. announcing her marriage to another man.
III. SUMMARY
In conclusion: (1)

~

Homeward Angel is a

violent reaction against the small town; (2) a conspicuous tendency to romanticize the hero, his father,
and his father's family is shown; (3) the institutional
influences it presents are these: (a) the religious
outlook is neglegible; (b) educational equipment is
necessary for achievement; (c) family and social maladjustment develop psychological conflicts; (3) the
romantic attitude toward the family combined with the
isolation of the youth indicate the exaggerated perspective the author has attained.
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CRAPTER IV

-

VARDIS FISHER1S IN TRAGIC LIFE

-

Adolescenoe in the Western Frontier
fhe problem of this chapter is to discuss the

attitudes toward adolesoence as portrayed by Vardi8
F1sher 1n h1e !a Tragic

~,

1932, the f1rst Tolume

of a tetralogy consist1ng of !a Tragic!!!!. 1932;
passions Spin

-

~ P10~t

1934;

---

and Bo V1lla1n Beed Be, 1936.
.

!! !!! Betrayed, 1935;
The latter three nOTe1s

were omitted from th1s d1scu8s1on·because they go on
from adolescence to young manhood and then to adulthood.
vardis F1sher was chosen to represent the late
1920's along with Thomas Wolfe because h1s treatment
of adolescence presents a d1fferent pattern from that
of the other authors d1scussed; that of a western
adolescent 1n conf11ct with front1er l1fe, who emerges
8uocessfully, beoomes a oollege professor and author
and oomes to look baok on h1s adolescent period

8S

a

most torrifying exper1ence which influences his whole
life.
I.

THE AUTHOR

The mater1als ava1lable about the author are
85

__

..'

.
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an autobiographical sketoh in Authors Today

!!!

Yesterdaz,l an article by John Peale Bishop, "The
strange Case of Vardis Fisher,,,2 and his fiction.
The fiction is decidedly autobiographical.
Ris autobiographical sketch mentions his
preference for certain authors and discusses his private life as a writer and his attitudes.

He states

that he takes pleasure in the impetuous headlong
rhetorio of Thomas Wolfe, the superb craftsmanship of
William Faulkner, the whimsical tenderness of Robert
Nathan, and the oblique and penetrating realism of
James Branch Cabell.

He writes three or four hours

in the morning doing about eight hundred wor4a in the
rough, revises them once, twice. or three times, but
i8 still dissatiafied with his effort.
The predominant influences that have shaped his
life acoording to his own analysis are the Bibl.,
puritans, moralists, oollege teaohers of all sorts,
and a perSistent observation of his fellowmen.

He

stated that he tries to portray life as he sees it,
Todi~

1. Stantey J. Kunltz, Authors
and YesterIii• (lfnThis
York: The H. VI. Wilson Company,9'3!T, pp. 139oontains a statement about himself.
2. John Peale Bishop, "The Strange Case of Vardi.
'iaher ,. The Southern Review (Louisiana: The Louisiana
state UnlTer81ty press, 1937-1938). pp. ,348~35~.
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and ha8 seen it, that his books have been called
brutal and ruthless because he has seen so much bruta1ity and believes that all aspects of life belong
in a serious novel.

He has no vision of a utopia,

hopes he preaches no morality, believes that the only
good book is an honest one, that romanoe is an ado1escent attempt at escape from life, and sees no reason
for assuming virtues which we do not possess, or look
with shame on those impulses which repudiate those
imaginar.y virtues.

The titles of his tetralogy are

taken from George Meredith's famous lines in "Modern
Love" (Stanza XLIII):
In tragic life, God wot,
No Villain need be! passions spin the plot;
We are betrayed by what is false within. S
Fisher states that his tetralogy, not yet completed at
this time would "proceed from bewilderment and chaoa
into negativism, and then to a very positive attitude
toward 1ife."4
John Peale Bishop'S article "The Strange Case of
Vardis Fisher" establishes Fisher's tetralogy as autobiographical and discusses it from the viewpoint of the
frontier.

The herOic age of the frontiersman is past,

3. Kunitz .!ll.:. 0 It.,
t

-

4. Ibid., p. 241.

p.

241.
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he S87B. but because Fisher observed it honestly.
his work has value.

He deolares that the name "Yridar

Hunter" is a most transparent disguise for Vardia
:risher and that there are even more definite indicationa that the works are strongly autobiographical in
oharacter.

His oriticism is that tbe form of fiction

is oarefully preserved through the first two vo1_••
but breaks down 1n thll last two, beooming only a documentation of :risher"
in

the last.

opinio..

OR

a

~riet.v

of topicS

He state.:

• • • the story of Vridar is essentially one of
fear and the .truggle against a fear of life.
whose causes, he would have us believe. lie back
of his birth. It is increased in his povertybitten boyhood by a pioneer up-bringing, at once
5
brutal and idealistic. undisciplined and' repressed.
Mr.

Fieber ,hows an earnestness in portrayiD8

life as he finds it, including men, women, and children;
his men are the fearless, sensual, willful. love-starved
type; the woman ar. the lewd, coarse, fearless, superetitioue and puritanical type; his ohildren are the
brutal, sensual, emotional and both fearless and cowardly
type.

He does not winoe at the brutality and cruelt;v

that impregnate that life; he portrays the wildness and
beauty of nature as a thing that beoomes' imbedded in
p. 360.

5. Bishop, "The Strange Base of vardIs risher,.
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the people.
l!'isher had written two novels and some poema
previous to his no.. el !!! Tragic!.!!!; subsequent to
this publication he wrote seven novels, one short
story, an essay, and collaborated with others in a
Guide Book and an Idaho Encyclopedia, prepared by the
Federal writers' projects of the Works Progress Administration.
Summary: (1) the 1atra1ogy is a TiTid account of
an impressionable youth who beoame a viotim of frontier
life; (2) it is a significant account
II.

~f

frontier life.

COMl?AlUSOli OF THE FICTIONAL CHARACTER
Wlm THE AUTHOR

Vridar Hunter. the fictional character is born,
reared, and attends school in Idaho, attends Wasatch
University in Utah, serves in the army, graduates, gets
his A. B. degree, then his Ph.d., teaches in the University of New York, then reSigns to become a writer.
He marries Beloa Doole while still in college, they
haTe two children, and she commits suicide when she is
sure Vridar intends leaving her to go with Athena
Marvel, an instructress at Wasatch College.
Vardis Fisher, the author, is born, reared, and
receives his early education in Idaho, attends the
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University of utah, serves in the army, marries, and
his wife dies.

He remarries, teaches in the University

of utah, then in the University of New York; he resigns
from this position to return to Idaho to write.
Vridar Hunter, the fictional character, was the
son of Joseph and Prudence Hunter, pioneers in the
Antelope hills in Idaho.

The wild country at once

fascinated and held him with fear.

He feared the river

that rushed by their farm, the storms that roared
through the trees, and the loneliness of the night.

He

wrote veree early; it was the one common purpose of his
parents that their children should be educated, and
toward that end both parents worked hard and for long
hours.
Vardis Fisher, the author, was born in Annis,
Idaho, March 31, 1896, the son of Joseph and Temperance
Thorton Fisher, pioneers, and also the descendants of
pioneers. Kunitz 6 states that he wrote a complete novel
while in high Bchool, Which he burned, and enough bad
verse for a complete edition.

~acts

about his early

life and schooling are not available; however, except
from his fiction.
The

hero' s and his brother Mertyl's early

6. KUnitz, !£.

~.t

p. 240.
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sohooling was obtained under adverse conditi9ns.

Due

to its remoteness they had to live away from home,
spending an unpleasant year at Annis with their Aunt
Agnes; the follOWing years were spent "batching"in an
old shack and in a crudely constructed hut until the
high sohool oourse was completed.

The following year

Vridar entered the University of Utah.

After his

first year he married Beloa Doole, a childhood schoolmate.

She returned wi th him to Salt Lake City; during

his second year he joined the army and was sent to
California.

Dissatisfied and feeling the inferiority

of his olothes to that of his associates he asked to
be disoharged.

This was granted, and he returned home,

saw his new-born son, and was subsequently drafted.
After the war was over he returned home, became
successively garage manager, bootlegger, and taxidriver.

He decided to return to college and graduated,

and was offered a place on the faculty in the English
department provided he would attend the University of
Chicago during the summer.
This summer marked the beginning of Vridar's and
Belo&' s quarrels that eventually led to her suicide.

On

the faculty at the college was Athene Marvel who became
friendly with Vridar and promised to leave with him.

92

This information was given to Helos by Vridar, who
wished above all things to be honest with her; she
apparently accepted the outcome but drank poison and
died when he finally bolted.
~i8hert

the author, served in the United states

army in the Wo rld War; he was marr i ed in 1918 to Leona

MoMurtry; they had two children, Grant and Wayne.

His

wife died and he married Margaret Trusler in 1929.

He

reoeived his A. B. degree from the University of Utah
in 1920, his M. A. from the University of Chioago in
1922, and his Ph. d. from the University of Chioago in
1925.

After three years as instruotor in English at

the University of Utah he went as English instruotor to
the University of New York in 1928.
Vridar resigned his progressorship at the
University of utah and went with Athena to Washington,
where he worked in the Library of Congress on his thesis
for a Ph. d. degree.

Returning to Chicago he submitted

his thesis and received hiS degree.

He went back to

the University of Utah as English professor and resigned
after three years to go to New York, teaching at the
University in the same oapacity.

After several years

he reSigned here to return to Idaho to write and to
cheer his aging parents.
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Summary: (l) The novel is heavily autobiographical; (2) both author and character are born and
reared in Idaho; both (3) attend the university of
utah; (4) marry, have two children, and their wives
die; (6) serve in the

ar~;

(6) obtain A. B. degrees,

then Ph. d.'s; (7) remarry, teach in the University of
Utah and New York, and resign to return to Idaho to
wri te.
III. TREATMENT OF THE MAJOR PROBLEMS 'OF ADOLESCENCE
1. Treatment of Family
The family relations of the novel are threefold: (1) the ancestry; (2) the immediate family;
(3) the paternal relatiVes.

The first explains the

beginning of the HUnter clan in Idaho, the second
presents the family at the time of the writing of the
novel, and the paternal relatives give a picture of
the frontiersmen.
The HUnter clan descended from the union of
Joe Hunter and Rose O'Rourke, an Irish maid of salt
Lake Valley, whose parents had gone westward with
Brigham young.

The couple settled in Idaho about 1870.

The fearlessness whioh oharaoterized the family was
demonstrated by this ancestor; armed with,only a knife

-

----------~-------

he slew a monstrous bear which was mutilating a man.
The characteristics of Joe Hunter. tbe son of
the pioneer and the father of the boy. Vridar, were
stenmess. silence. sensitiveness. and at timea cruelty,
fearles8ness and ruggedness; in contrast to theae he
bad a secret passion for poetry and literature
t
and,
.
the author tells us. might have been a poet if work
had not taken him to tbe fields.

Vridar caught a

glimpse of thia atrange aide of him while he watohed
his fatbe r' s react ion to a nove 1 whi oh Prudenoe read.
He felt then what he learD8a. in later years that the
father's silence and soorn were only masks for a
hunger for love and tenderness.

His one goal, the-

stubborn purpose which was mutual between him and his
wife. was to eduoate his children.
Vridar's attitude toward his father, during
these early years, was,. strange alloy of reverence
and fear. The man for him was a powerful giant.
lost in silenoe and work. IUs scowl was blaok and
terrible; in fits of rage he swept eTerything from
his path. His stubborn will was as invinoible aa
a ledge of atone. Never within Vridar's knowledge
either now or in later years, did Joe admit himself
to be defeated or brutal. He met aoousation with
rage. When feeling too deeply his stupid! ty or
guilt, he would try to curse it out of hi ... or he
would be driven by shame to the abuse of some
defenseless ereatur.~7

."

9b

This picture of Joe Hunter is in direct
contrast to the one
in

~

~'homas

Wolfe gives of W. O. Gant

Homeward Angel:

Gant was a great man, and not a singular one,
because singularity does not hold life in unyielding devotion to it.
As he stormed through the house, unleashing
his gathered bolts, the children followed him
joyously, shrieking exultantly as he told Eliza
he had seen her "wriggling around the corner like
a snake on her belly," or, &S coming in £rom
freezing weather he had charged her and all the
Pent1ands with malevolent domination of the
elements.
"We will freeze," he yelled, "we will freeze
in this hellish, damnable, cruel, and God-forsaken
climate. Does Brother Will care? Does Brother
Jim care? Did the old Hog, your miserable old
father care?
• • • • • • • • • • • • • • • • • • • • • • • • •
"But they oan eat!" he shouted, plunging
suddenly at the k1 tohen door. -They can eat-when someone else will feed them. I shall never
forget the old Hog as long as I live. Cr--unch,
cr--unch, cr--unch," --they were all exploded with
laughter as his face assumed an expression of insane gluttony, and as he continued, in a slow,
whining voice intended to represent the speech of
the late major: 1I1111iz&, if you don't mind, I'll
haTe some more of that chicken' when the old
scoundrel had shovelled it down his throat so
fast we had to oarry him away from the table."
As his denunoiation·reached some high extravagance the boys would squeal with laughter, and
Gant, inwardly tickled, would glance around slyly
wi th a faint grin bending the corne,rs of his thin
mouth. Eliza herself would laugh shortly, and
then exclaim rough1y: "Get out of here! live had
enough of your goings on for one night. H8

8. loife,

~

Homeward Ili~e,l, pp. 64-66.
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The mother of Vridar Hunter, Prudence Hunter,
was of a kindlier disposition than her husband, but
sternness, capacity for work, and fearlessness were
her chief traits also.

Unlike the father, she felt

instinctively the fears that beset her son, and to him
she was a symbol of security.

She was utterly right,

the son thought, and to will a thing was to perfect
its accomplishment.

Complaint was foreign to her,

even though her life was lonely in the desolate' wilderness where they liTed, and though her work was the
hard toil of the frontier woman.
The Hunter family, especially Vridar's Aunt
Agnes Hunter, his father's sister, were coarse, leWd,
profane, prejudioed, and delighted in malioious jokes.
It was these tendenoies that prompted Agnes to cook
only the plainest food for Vridar and Mertyl when they
stayed with her, then secretly to rise at midnight and
produce rich and spicy foods for her and Borg, her
husband; it was also the basiS for her mirth when
Vridar suffered from a rash contracted by pulling up
poison ivy around her door at her request; Vridar was
bitter because she knew what the weed would do, while
he was ignorant of it.

The following quotation gives

a characteristic picture of Agnes,

9'1

Agnes rose with vOluptuous laziness and
yawned. When she approaohed the hairy man he
yanked her sprawling to his lap. He pushed her
baok, broke her over his knees; and Vridar
stared at the two mounds of her breast. With a
finger then the man probed at the abdomen, and
he made a fierce amorous sound full of z's and
b's. She lay prone, abandoned, her arms and
hair falling to the floor.
"Agnes:~

please!"

Prudence oried.

.

"I want your help.

She fumbled upward, yawning, orying "oh-ohI"
"You big lazy Swede," said the hairy man, "go
yourself useful. A hell of a wife you'll
be."9
make

rhe father, Joe Hunter, inspired Vridar with
adm1r~tion

for his courage, apprehension of his wrath,

oruelty, and bluntness, and a reverence toward him when
his kindlier moods moved him to render tender care to
injured or sick animals.

His general attitude toward

his father was shyness and silenoe in his presenoe,
evasion, and forced respect.

Toward his mother he felt

complete faith in her wisdom, admiration for her
capaoity for work, and misery and insecurity in her
absence.

roward the paternal relatives he felt repug-

nance, distrust, and dislike, espeoially for his aunt.
Toward Martyl, his brother, he had assumed the
role of guardian.

He had early appointed himself as

9. Fisher, ~ Tragic ~, p.

ita.

..
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his brother's keeper, and their association was the
nearest to a congenial companionship that Vridar
enjoyed.
Summary: (1)

~he

fearlessness demonstrated by

the first Joe Hunter was characteristic of the whole
clan of frontiersmen; (2) the fearlessness of the
father, Joe Hunter,inspired in the youth admiration
and fear of the father but contempt of his own fear;
(3) his relatives did not arouse his

ad~ration;

(4)

he was closest to his mother.
2. Treatment of Institutions
The institutions and
treated in

~

Tragic

~

~iritual

influences

are religious and educational.

The religious influences are the Bible and the church;
the educational institutions are the grade schools and
high school.
Religious experiences hinge on sex curiosity,
reading the Bible, and expiation for sex-sinning.
passages in the Bible referring to sex aroused sex
curiosity; his affiliation with the church caused him
to decide to go to the missionary field to atone for
his practice of masturbation.

Vridar had early

acquired an extensive knowledge of the Bible, and had
meditated on its teachings; he often pondered over

-

----

------------~
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verses, words, and sexual references.

Before he had

started formally to school he had read first the
children's, then the adult edition.

He confided in

his mother that when he grew up he wanted to be a
prophet.

He imagined himself a prophet and then Jesue

himself, and had faith that he could move mountains.
He put this ability to a test; the results were doubtful
after watching severa.l days to see if the mountain moved,
but he decided it must have moved because it would be
sinful to distrust the ability of divine power to manifest itself in him.
He had visions $t this time; later he explained
these

8S

cataleptic trances.

In one vision he saw a

great lamb with seven eyes and seven tails against a
background

o~

red and white; on an altar sat a great

white God surrounded by angels; four horses entered;
one red, one black,. one green, one blue.

They raced

around the throne, stars fell, the moon turned black,
and the eun became a basketful of blood; the beasts
knelt before the throne, and it began to hail drops of
blood; trees withered and when the beasts arose they
bad the heads

o~

wolves.

Jar above he saw

8

white splendor walking;

when it spoke, plagues fell and devils ran frantic
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through fogland.
ders.

He heard the voice of Beven thun-

Bodies lay dead upon the earth, and people

danced around them; then the bodies rose and went to
God.

He saw himself borne upward with Martyl olinging

to his feet; then Martyl loosened his hold and fell to
a graveyard of dead things.

He went on to the temple 18

door, angels swarmed around him, and he was given a
book which tasted like honey.

Then he walked to the

.

throne and knelt, and a crown of gold was placed on
his head.
When he was in Rigby he went to church and was
baptized, because most people went to churoh.

HiS

opinion of church-goers, nevertheless, was similar to
that of his father--that is, that they went to ohuroh
on Sunday and sinned the rest of the week.

When he

was in high sohool, he deoided to go to Spain as a
missionary in expiation of his sex-sinning; this
resolve, however, did not materialize.
His passion for truth is illustrated in his
Ohristmas experienoes.

The first Ohristmas in his

wilderness home was a wondrous occasion; he had received a new cap, a harmonica, some peanuts, licorice,
and a big red apple.

The second Christmas, he found

in his mother's stocking--hung up because he had none
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of his own--the old cap and harmonica with 80me
peanuts and candy.

Humiliation and disappointment

crushed him; he would rather have had only the peanuts
than to be led to believe in Santa Claus and then
,

deceived in this manner.
His school experiences offered more hardships
and disappointment than it did pleasure and enjoyment.
In addition to the unpleasantness of li Ting away from
home, be had to establish his security in every

sc~ool

he attended by fighting--a necessity that sickened him
with fear and frenzy.
His attempt at verse-writing in high sohool
ended in frustration.

The principal had commented

favorably on some of his verse; thus encouraged, for
three weeks he hung anonymous verses on the blackboard;
finally the principal advised him to discontinue this
practice, because the school was laughing at him;
Vridar was wretched at this rebuke.
Several pleasant experiences intervened to make
his school days bearable.

Once he was victorious in a

spelling-match, in which he out-spelled Neloa Doole;
again he conquered his shyness sufficiently to make
friends and a skating companion of a girl named Helen;
a third enjoyable occasion was Hel.en· s birthday party.
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His inability to present a birthday present threatened
embarrassment, but he was saved from this oalamity by
Helen's quiok thinking.

Asked by Alvin Kress where his

present was, she answered for him that he was having
his made to order and would give it later.
Summary:

The reading of the Bible gave his

imaginative mind food.

This aooomplishment at an early

age, his visions, and his tendenoy to impersonate &
prophet and God, mark him as preoooious and
rather than rational and normal.

sensit~ve

His baptism and

church attendanoe show a desire to be like other people,
and his will to go to foreign fields
show an over-developed sense of sin.

8S

a missionary

His oonvu1sive

fights at sohool reveal a queerness in his mental oomple%, probably due 'to former laok of associates.

They

open a way ,for future companionship and bolster his will
to overoome his mental handicaps.

His pleasant ex-

periences make the more unpleasant ones endurable.

The

treatment of institutions emphasizes the meagerness of
the youth's opportunity to form pleasant associations.
3.

Treatment of Associates

The treatment of associates hinges on the hostility of the oontacts afforded.

Vridar Hunter's

associates consist of two groupe: (1) his neighbors
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and his cousin; (2) his school associate ••
nOh, so that's what you want a-eee me for!"
Alvin laughed. "Sure t I remember. I 8aid he was
a little CrOS8-818d aon-of-a-bitch!"
This wal what Vridar had wished for; words ,
that would come like a blew. Suddenly, swiftly,
the world loet all meaning and he went mad. He
gave a cry, an ineane gurgling yell; he leapt like
a tiger but without knowing that he leapt. He
knew nc thing t indeed, until several momenta later,
when he found himself struggling like a "!11doat
and soreaming. Ollie and Doag and Mike were
talking in hi. earl pleading with him, and the7
were trying to hold his Tiolent arms.
A li ttl. way off sat Al Tin. with blood running
from his mouth wi th blood 80aking his white shirt
and his hands. 10
This soene is a oharaoteristic one of both
groups.

The reasons for his fights were (1) neoessity

from having a fight forced upon him; (2) for avenging
insults to hiIreelf t to his mother, or to Mertyl;
(3) dissuadiDg atten tiona of other boys to girls he
arunired; and (4) beoause of his cousin's oruelty to
dumb creatures.
With the children of hi. own neighborhood, the
neoessity for fighting was an acute problem.

His only

neighbors in hi. Wilderness home were the Bridwell.,
and before he started t9 school he :received a
thrashing from Jed. Bridwell.

Jed accused him of

tattling to Charley Bridwell about the mietreatment
of his si8ter--thrawing her down and exposing her bod7
Jed"

to the boye--and causing him to get whipped.
revenge bore painful and oowering effeots upon

,

Vridar.
Jed did not wai t longer. He leapt forth and
broke the oowering lad to earth. He knelt on
him, pinned his arms in deep so11, and fed 80i1
into hls mouth. He stuffed hls mouth full,
pounded the earth In with hls flsts; until he
saw Vridar'e face darken. hls eyes bulge. Then
he sprang up, ran softly to theliiver's brink,
sank under it, and disappeared.
Wlth hie cousin, Hanke, although hie assooiatlon
was oomparatively peaceful, he fought beoause of Hanke'.
oruelty to dumb things.

Hanke robbed bird's nests, out

the lege off frogs and left the mutilated bodies to die,
and split a magple' s tongue, deolaring that 1t would
thereby talk.

Thls

oruelty siokened Vridar's sensitive-

ness, and they fought, Vrldar viotorious.
At the first school he attended he avoided
fighting fur a time by ignoring insults to his mother
and most times remaining indoors at reoess.

Caged and

forced to fight, he struck like lightning, routing hi.
foe and winnlng freedom.

Emboldened by his first fight

he engaged in another to make

n. lli!.,

p.

173.

8

boy deSist from payil'l8
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persistent attentions to Neloe. Doole, whom Vridar '
secretly admired.

In his second school at Annis, he

felt he had to proffer a fight to Ollie Bitt to olear
his honor after Ollie had leered at Mertyl's crossed
eyes.

But Ollie took to his heels, relieTing Vridar

of the necessity of fighting.

High sohool was an ex-

oeption to this routine; he was freed from the necessity
of fighting to establish himself; he made no close
He admired girls seoretly, his sh7-

friends, hawever.

ness not permitting spontaneous friendship.
Summary:

The treatment of assooiates is

charaoterized by (1) fights with neighbors and sohoolmates; (2) shyness in regard to girl associates with
one exception.
4.

Treatment of Sex

The treatment of sex is signifioant because of
(1) its range and intensity; (2) fear of women; (3)
sexual jealousy_

The author treats the sex problem as

one of the most serious of adolescenoe.

It oooupies a

prominent place in the first three novels of the
tetralogy.

The intensity of Vridar'8 emotions is pro-

portionate to his early interest in sex and his emotional
instability is the result of his early training.

HiS

interest in sex had been aroused by Bible passages; by
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animal birth, by the obscene pictures and inscriptions
on school tOilets, and by the sensual oaresses of the
older boys and girls.

In his early adolescence he had

practiced masturbation, schooled in it by hiB cousin,
Hanke.

This practice he considered sinful, and he

refrained from it until his Will-power could no longer
resist.

Discovering in an old book that suCh practice

led to insanity he subsequently imagined himself becoming
insane.

Unable to sleep at night, or waking, drenched

with perspiration, he frequently spent the remainder of
the night wandering aimlessly.
The advice of two people was helpful in freeing
him from this fear of dementia; Dr. Gunn, to whom
Vridar had gone in a state of agitation, had given him
understanding:
"Most young men do what you ha.ve done. Maybe
you got the idea you were the only person in the
world doing such a thing. That's a very silly
idea. Nearly everybody does it at some time in
his life. Didn't you know that?"
Vridar stared at him.
usel e8 snow.

He knew that denial was

"You mean--? Oh, but that can't be truet
God, I know that.isn't true!-

~

"It is trll,e. But most of them don't get upset.
They don't think they're going crazy and all that
tommyrot. Realize that. You've been listening to
silly stories or reading quack books. Haven't you?"12

12.

Ibid., p.

'b2.

10'

He advised him to work hard, until he was tired enough
to go to sleep, and to keep his mind off himself.

The

other person was one of his teaohers named Turner who
had met him one morning after one of his all night
jaunts and guessed the reason.

Turner laughed at his

intention of becoming a missionary so heartily it
became contagious, and Vridar laughed also.

His remedial

advice was to oommune with nature, smell flowers, lie
in the grass and look at the sky, and meditate on the
beauties of nature.

Vridar tried this suggestion and

found it helpful.
The basis

o~

Vridar's struggle with sex is the

attitude of sex-suppression in his home--the puritanical
views of his parents and the misrepresentations made to
him in early ohildhood.

From the mother's point of

view sex was a thing of shame, not to be disoussed.

Her

method of dealing with sex questions was to give evasive
or fabulous answers.

Her explanation of animal-birth

was that the mother dug the infant out

o~

the ground;

failure to disoover such holes shook Vridar's faith in
his mother's veraoity.
to a

oal~

tions.

Happening on a cow giving birth

convinced him of the falseness of her explana-

Fear of her blushing or hesitancy in answering

had often oaused him to refrain from asking questions.
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His association with women was not of an
intimate nature.

Opportunities were rejected often

at the crucial moment beoause of his early training.
A half-dozen women came within his reach, but
were ever touched.

n~ne

The reason is given in the follow-·

ing quotation:
But Vridar barely heard. He was absorbed by
the fight going on within. He prayed that something would snap and set him free, so that he
oould take this girl, so that he could rise to
manhood and claim his right. But he was only a
fool, terrified by a woman's mouth. When a girl
offered herself he quaked and ran cold, as if
his veins were filled! not with blood, but with
embalming fluid • • • 3
Some of Vridar's adolescent delinquencies are
without doubt closely connected with sex-suppression.
His petty thefts, stealing cigarettes and beer during
his high-school days, his and McClintock's dishonest
scheme for getting free groceries while in college,
their plan for getting new clothes under false pretenses, and his partiCipation in drunken debauches are
the oompanions of emotional upheavals and the outlet of
sex-impulse in

l~eu

of sex-indulgence.

A neurotic attitude toward sex is shown by his
insane jealousy of Nelos Doole, his fiancee.

13. Vardis Fisher, passions SEin the Plot (New
York: Doubleday, Doran and Company, 1934;:-p:-333.
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"Neloa, it's not the truth!
it's not the truth!"

Darling, say

"It is the truth," she said.
"No!" He grasped her shoulders and for a
moment he intended to choke her. "It isn't, I
tell you! It isn't!" He was frantic now. He
wanted to kill her and he looked round for a
club but he could see nothing at all. Screaming
at her, he said, "Tell me it isn'tl n14
The above quotation is an outburst of his enraged jealousy when Neloa confessed to having had sex
relations with other men.

His frantic attempt to clear

her name of the taint these associations had given it,
occupied six weeks of a summer's vacation.

Frequently

their bitter and emotional quarrels reduced Neloa to
tears, and in later years he decided that he had three
reasons for exciting this emotional upheaval; (1) that
their mutual tears stirred and softened his sexual
hunger; (2) he

be~ieved

that tears purged her of

sexual sins; and (3) the artist in him demanded that
all things be dramatized.
Vr1dar's struggle with sex problems form the
basic struggle of 'his life.

It hinges on the puritani-

oal attitude of his mother, the lack of confidence
between father and son, forbidding open discussion of
sex; the early misrepresentations, forcing the boy to
,

"

14. Ibi!.,

-

p.

189.

,
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make his own deduotions, and upon an oyer-developed
sense of the sin and oonsequences of masturbation.
IV.

S~y

In conolusion: (1) !! Tras;o

~

is heavily

autobiographical; (2) it shows a youth in violent confliot with his enyironment; (a) the influence of the
Bible is emphasized rather than that of the church;
(b) the aim of education was to avoid the frustration
of the parents; (0) sex-maladjustment developed mental
oonfliot8; (d) the brutality and hardship of the frontier were emphasized; (3) the portrayal of the hardship
and brutality of the frontier indioate the bitterness
of the author toward his adolesoent period.

,

CHAPTER V
JAMES T. FARRELL'S
YOU.NG LONIGAB .AND ..
1.1
....T;; HE;; :; ,;:; R
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JAMES T. 1PARRBLL • 8
YOUNG LONIGAN AND rATHER AND SON

Adolesoence in an Irish Oatholic Neighborhood
of Ohioago
Young Lonigan and lPatl'.l8r

~

Son are

th~

only

two novels by the same author included in this study.
Each is that part of a trilogy that deals specifically
with adolescence; in the former adolescenoe is seen at
the beginning of the trilogy. tha latter at the end of
a lill8 of development.

Both deal with the adolescence

of Irish Oatholic boys in a mid-western metropoliS.
StudS Lonigan is middle-class; Danny OtNenl is lower
middle-clasB.
portraying

80me

Studs affords a atudJ of a t,rpe-cbaracter
of the tendenoies of the period; Danny

O'Neill i8 more immediately antobiographical--more the
'portrait of the author in adolescence.
I.

THE AUTHOR

Farrell himself was born in 1904 and i8 ot Irish
Catholic stock of Chicago.

He went from St. Anselm

Grammar School to St. Cyril High Ichool and on to De Paul
University end to the University of Chicago, once a
Baptist, now a secular institution. wbare he developed
III

U2

into a sooi81ist and a oreative writer.

Though a

Marxist in politios he does not believe that literature
is purely propaganda.

The aim is not traoing the eoon-

omio origins of 800i&1 and cultural movements, but
aSSimilation and presentation of life. l

th~

The writing of the Studs Lonigan trilogy was the
result of studies at the Univ&rsity of Chioago.!

In

the spring of 1929 he took a oourse in advanoed oompo8ition from Professor James Weber Lina at the Univer8it7
of Chioago.

He wrote thousands of words--impressions,

aneodotes, book-reviews, and essay8--most of them
relating to death and disintegration.

One of these

stories was entitled Studs, a story of a wake told in
the first person, whioh was originally printed in "This
Quarter."

The oorpse was a young man from the Fifty-

Eighth street neighborhood who died suddenly at the age
of twenty-six.

The group of mourners reoall with nos-

talgia the past years and relate details of their
ourrent life.

Professor Linn read the story enthusi-

astioally to the 'class; Farrell asked professor Lovett
to read and oritioise it.

The latter suggested that he

1. cKailes I. Glioksberg, ·Contemporary critIoi8m,·
South Atlantio Quarterly, Ootober, 1936, pp. 466-45'_
2. James T. Farrell, "A Novelist Begins,"
Atlantio Monthl" September, 1938, pp. 330-334.

113

develop it at greater length.

The trilogy With stude

Lanigan as the hero was the result.
I ssw in the character of studs Lanigan, whO
was growing in J1J3 mind, 8 number of tendencies at
work in a section of American life whiCh I happened
to know because it had been 8 part of ~ own education in living. I began t~ see Studs not only as
a character in imaginative fiction but also 81 a
social manifestation. In the early stages of
writing this work, I analyzed J1J3 character 88 I
considered him in relation to hil own world, hia
own milieu. I set as my aim the unfolding of the
destiny of Studs Lonigan in his own words, his own
actiOns, his own patterns of thought and feeling.
I decided that mw task was not to state formally
what life meant to me, but to try to recre~te a
sense of what life meant to Studs Lonigan.3
Studs Lonigan represented to Farrell a type of
Irish catholic youth that Farrell saw developing within
his own experience.

Studs was the son of Irish catholio

immigrant parents of the bourgeois class who expected
the church and the school to direct the spiritual. and
educational welfare of their children.

With thia

direction, supplemented by good example at home, they
expected the children to attain a higher plane than
they had ·reach.4~·

Studs is alao typical of the youth

of Farrell's experience who are the victims of the prohibition evils.

Drinking had become a ritual, a gesture

of defiance, and the disasters that befell Studs are

3. Farrell, "I Novelist Begina," 22. oit., p. 332.
4. Ibid., p. 333.
'.
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akin to those that befell other youth--blindness and
impaired health.
The Danny O'Neill series which followed the
Studs Lonigan trilogy. represent an effort to look
more deeply into himself without ceaaing to recall
objectively and to observe. 5 .

Danny

to larrell a youth more akin to

O'Neill represents

F~rrell

himself--one

who respomds in a degree to the teachings of church
and school. but who finds in the end that they are insufficient for his needs.
Chargee were brought against him by the Society
for the Suppression of Vice. 6 which counted sevent7-

-

-

five indecent passages in A World I Never Made, the
first of the

-

Danny

O'Neill series, and issued a

warrant to have the remaining copies impounded at the
publishers and the latter sued.

The magistrate threw

the case contemptuously out Of court, after a roster
of outstanding writers had issued an indignant eulogy
in Farrell's defense.

Libraries,

never~heless.

were

scared into taking his nOTels off their shelves, and

a store selling his books, in Milwaukee, was raided
Socialist police backed by a Socialist mayor.

Again

I.

Earle Bierney, "The Fiction of James T.
Canadian Forum, April, 1939, p. 22.

o.

-Ibid., p.

Farrell,"

23.

by
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Farrell was defended against the Milwaukee leaders
by a rally of artists.

His defense against "the bad

smell of the world lay in the title,

!

World l-.N.....To..;.,e_r

,

-Made."'He received a Guggenheim fellowship award for
the purpose of finishing! World,; .1 Never Made; 8

and.

in 1936 the Book-of-the-Month Club gave him one of the
$2500 prizes presented to authors whose work was both

distinguished and insufficiently recognized.

The

-------

following week the New york Times, after having refused
space to advertise Farrell's books, ran a large advertisement for Studs Lonigan.
Yarr.ll's literary works consist of eight novelS.
numerous short stories, and a literary criticism.
Summary: (1) Farrell has developed from an Irish

catholic background into a socialist;

(2)

ha regards

literature, however, as a means of presenting experience
rather than of advancing economic theoriee;

(3) his

frankness has led to prosecution and vindication of his
fiction about adolescence.
II. COMPARISON OF THE FICTIONAL CHARACTER
WITH THE AUTHOR
The DanD.1 O'Neill series are autobiographical.

v. 1!!!.,

p.

--

8. Loc. cit.

23.
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Danny O'Neill, our hero, is born and reared in Chioago,
is interested in sports, espeoially baseball, attends
,

Catholic schools, and studies at the

university~

Xe

has the experience of working at a servioe station and
at an express office after he graduates from high school.
Yarrell,

t~e

author, was born in Chioago,

attended paroohial school and graduated from a catholiC
high sohool, attended De paui University and the UniverSity of Chioago, but did not obtain a degree from
either.

Xe also had the experience of working as

service employee and as clerk in an express office.
In the Danny O'Neill trilogy the setting is in
a Catholio locality in Chicago.

Danny

is interested in

baseball and football in his grammar school days, and
this interest continues into high school.

He i8

especially interested in baseball and later in football.
Along with his interest in sports he is also a good
student, making good grades and hoping to win a soholarship to a Catholic high school.

He does not suoceed in

doing this, but attends high school nevertheless.

One

is impressed with the extent and exactness of baseball
knowledge Danny has at an early age. and according to
Bierney9 these facts are produced entirely from Farrell's
9. ...........
Ibid., p.

2' •

11'1

memory.

Two out already in this inning. God was helping Ed Walsh. Riggert up. out. Oh, you Ed
,
Walsh. God wouldn't let him hit Walsh now. H.
stood on his seat. yelled himself hoars •• clapped
his small hands, and Walsh we.J.ked into the benoh,
reoeiving a thunderoue ovation. And it inoreased
as he walked out, bat in hand, to start the White
Sox half of the inning. He laced out a single,
and the bat boy ran around to first base oarrying
8. blue sweater for him to wear 0» the bases so
that his arm didn I t get cold. Danny watched Ed
Walsh, his foot on first base putting on hi.
sweater. With eyes of adoration he followed
Walsh's fingers while the big fellow buttoned his
nea,ter. And he clapped his hands when Ping Bodit ...
with two out, smackeds single, and Wslsh scored.~v
Danny goes on to high school and becomes an
outstanding football player.

His work goes down in

proportion, he orten copies his assignments from more
industrious students, and is frequently reprimanded by
the brothers for not producing a better quality of
work.
larrell, the author, slap reared in Chicago,
had no literary or intelleotual interests

in

his boyhood.

His interests were chiefly athletic,ll and he worked
hardest at baseball at St. Anselm

~rammar

Sohool.

H8

took letters in football and basketball at st. Oyril
High School.

lb •. Jamas T. 'arrell. A World I Never Mia.
(New York: The Vanguard Press: 1936) ,-p. !B. -
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!he college oareer of Danny, the hero. i8 not
disoussed in the fiction.

Father and Son lesTe him
---.;;;;.;;.;;;;.--

after graduation from high school working as clerk
in the express office, where his father, who had just
died, had worked before him.

At this point of hi.

life there was not much hope of his going on to
college t where he had dreamed of winning honors aa an
athlete.

The father's death, leaving a large fami17

whose support depended on the two older boys, Bill and
Danny, left no prospective college career for Danny to
hope for.

In addition, Bill's interest in a girl, whom

he introdnced to Danny as a future sister-in-law, thrust
a college oareer still farther into the background.
Danny

Yet

did attend college, as Farrell, the author did.

beoause in the "Studs Lonigan" trilogy he is referred
to thus:
A disturbing sense of loneliness caused Dann7
O'Neill to olose the copy of Theory and Busine ••
Enterprise whioh he was studY1D8 for-on. of Eia
oourses at the UniTersity. The elation of intellectUal discovery and stimnlation, the keenness
of feeling mental growth within himself, the satisfaction of haTing unoovered additional proofs to
buttress his oonviction that the world was all
wrong, Which he had derived from his reading,
suddenly e8sed. 12
Jarrell. the author, went on to De Paul
12. Jarrell, ~ Manhood of Studs Lonigan
{New York: The ModerIlLIDrar.f, 19311, p. 360.
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University and to the University of Chioago; at the
latter he began writing and made up his mind to beoome
a writer.

He never obtained a degree from either

university,13 and his oollege interest
centered chiefly
,
on writing.

He enrolled in various olasses only to drop

out before the term was finished.
Similar experiences in work listed are that ot
clerk in the express offioe and servioe station employee.
The oonolusions drawn from this oomparison are
(1) that the
(2)

Danny

O'Beill series are autobiographioal;

that this trilogy is an honest effort to portray

a more normal side of Irish Catholic adolescence in contr&st to that of Studs Lonigan.
III.

TREATMENT OF THE MAJOR PROBLEMS

OF ADOLESCENCE

1. Treatment of Family
In the Studs Lonigan trilogy, Studs is portrayed
as rebellious against his family.

Emphasis is on the

failure of family, both parents and brothers and Sisters,
to do anythIng for Studs.

In the Danny O'Neill series,

Danny is portrayed as a link between two families at
somewhat

differ~nt

spiritual and economic levels.

The

emphasis is on the normal development of Danny from
childhood through adolesoence.

13.

Farrell, "I Novelist Begins," !£. cit., p. 330.
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The Lonigan family was of the bourgeois artisan
class; his father was the manager of a small paint
business.

Both parents were of Irish descent, Without

educational background, deeply religious, and ambitious
for their children.

The family enjoyed financial

security, a good social standing among their neighbors
and other parishioners, and were inclined to be critical
of the manneriSms of people less fortunate than they.
They oriticised Mrs. Reilly as being "common," a "greenhorn," whose English was "awfully bad."

patrick Lonigan

spoke disparagingly of Dinny Gorman for "sticking up his
nose and actin' like he was a highbrow, lace-curtain
Irish, born to the purple."

He asserted he had known

him when he "didn't have a sole on his shoe."

Mrs.

Lonigan remembered the patroniSing manner of May Gorman
when she invited

he~

to tea but requested her to call

first because they had so many engagements.
Studs' attitude toward his family was rebellious.
A red flush from the slap he got appeared on
Studs' left cheek. Uncontrolled tears welled forth.
He wanted to hit back. He was afraid of his father.
He sniffed without will.
The old man dropped back to his rocker, held his
head in his hands. Studs looked at him and imagined
himSelf smashing the old bastard's face till it bled
and swelled. He stood impotently.
"Tou heard me! Tomorrow! NOW get the hell out
of my sight before I give you the trimming you· ..
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deBerve, you dirty l1ttle whelpl n14
Thus the father and son quarreled because studs,
im1tating Weary Re1lly, had been 1nsolent.

After much

buoying of his bravado, he staged a hold-up with h1s old
rusty pistol. and was mocked by his victim.

At two

o'clook 1n the morn1ng he was approached by his father
at Fifty-Righth Street.
"Bill?"
studs stopped.
·Come on home. Bill," the man said with kindness.
Studs walked beside h1m.
"Bill, you don't ever want to be doing a th1ng
like thiB again. Your mother's heartbroken."
Stude was gla d to be going home .15
stude felt only oontempt and revuls10n for hiB
family.

He soorned his father because of hie inabilit7

to get to the p01nt; because of his habit of intending
to do th1ngs rather than dOing them, and because of the
attitude he had toward the youth'e future. to go to
school and get ahead.

He deoeived them whenever he

deemed it convenient, kept them in the dark about his
personal affairs, and tolerated them because of necessity,
but kept them in the background.

Toward his mother he

11. James T. Farrell, The Young ManhOOd of' StudS
Lonir:- (Ne. York: The Modern~rary, Random HOUse, Inc.,
1'38 , p.

6".

-

15. Ibid., p. 60.

122

felt an impatience at her wanting him always to pray
to see if he had a vocation and to do menial. things
around the house, dust rugs, etc.

His impulse was to

get away from the house to avoid her nagging.

Toward

his Sisters he felt contempt for their effort to live
on a higher level than he, to attend high school and
fraternity dances; toward his younger brother,
he felt indifference.

~rtin,

As an older brother, occasionally

he felt it a duty to criticise his sisters' escdrts and
to warn Martin against drinking.
The daughters were solicitous that they associate with the right people, do the correct things, and
that the family make a gOOd. appearance.

They resented

Studs' staging public scandals; Frances deplored a scene
in Which she and her escort met Studs on Christmas Eve,
drunk and profa.ne, and resentfUl of their

of~er

to

assist him home.
"Never as long as I live will I feel towards
him again as a Sister, or recognize that he is ~
brother~" Fran said with appropriate melodrama.
n Afte r all I've done for DW children, and
suffered!" the mother exclaimed.

Fran went to her bedroom, and returned with
Studs' Christmas present of six pair of silk
stockings.
It Till my dying day I'll ha te you •
• • you • • •
you. • • brute!" she said, returning the present. 16

16.

~., p.

187.
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The sisters resented studs' interferenoe with
them in any way, inconveniencing them, criticising
their friends or anxious about their condnct, they
feeling their own judgment to be superior to his.
Studs and Fran were most always at odds with each
other.

Occasionally the Sisters teased him in a pat-

ronizing manner; this exasperated him.
Denny O'Neill, with a more detached attitude
toward family, shuffled between the two families, the
O'Neills, his immediate family and the O'Flaherty's,
~

his mother's family--making the best of uncontrollable
situations and developing normally.

Bill shows the

influence of his proletarian parents; Danny falls under
the more bourgeois influence of the grandmother's
family.
Lizz O'Neill, Danny's mother, was a slovenly,
gossipy, untidy housekeeper.

She was over-zealously

religious, attending cfturch, going to oonfession, and
praying; this devotion, however, did not lessen the
caustic of her tongue.

She delighted in attending

wakes, remaining With the corpse several days if
possible, gossiping with the mourners.

She was an

enthusiastic defender of her family, her motherhood,
and her faith.
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Jim O'Neill, Danny's father, a truck driver.
and father of a large family, was proud of his family,
resentful toward the O'Flaherty's, critical of hi.
wife, and inclined to drink; but on the whole was a
more wholesome person than his wife.

At the time of

this third novel, Father and Son, the O'Neill family

--

enjoys more financial seouri ty than in the two preoeding
novels, due to the fact that Bill, the eldest son, was
now working at the express company, also.

Jim whipped

the boys severely when he caught them swearing or mi8behaving; he was bitter

aga~nst

the poverty that made it

necessary for Danny and Margaret to live with the
O'Flaherty's, and he blamed Dr. Mike

~erharty

for the

death of a son beoause of his refusal to come when
oalled beoause of previous unpaid bills.

He was mildly

religiOUS, given to occasional drunks, when he sought
fights and boasted about them later; indignant at hi.
wife'S untidine8S--he

~ought

her dresses and cleaned

the house himself on numerous occasions; he was critical
of her extravaganoe and exhorted her to save.

He was

tolerant and encouraging toward Bill, prompting him to
go to night school, now that he. was working.
The parental attitude of the O'Neill's toward
Danny was varied.

Lizz's attitude toward him was at
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times indifferent, possessive, protective and boastful.
She was exultant at his decision to study for the priesthood.

Jim was contemptuous of the fact that Danny was

becoming something of a dude, and cautioned him to get
such notions out of his head.

He felt that Danny should

work during vacation and on saturdays and give part of
hiS money to them; he was mildly congratulatory when
Danny graduated from St. patrick's and from St. StaniS-

laus High School.
Danny's attitude toward his parents was toleration, tinged with shame and evasion.

Danny was

ashamed of the poverty of the O'Neill family and of the
roughness of his father.
]anny walked beside his father, clutching his
diplomas. papa was like some of the fathers of
kids in the schools, with rough hands and rough
skin on his face, but he was differ~nt from Glenn's
father, and Roslyn's, and Billie'S. They were all
more like Uncle Al, business men and not like
workingmen. 17
Again we have this reflection:

.

papa looked like a workingman. Many of the
fathers of fellows at school looked and dressed
like bUSiness men. Whenever anyone at school
asked him what his father did, he always said hie
father was in charge of wagons and trucks at the
express company, speaking of it in a way that made
papa's job sound much bigger than it was. 18

1'.

James T. Farrell, Father and Son (New York:
The Modern Library, 1940), p. 135. - -

-

18. Ibid., p. 172.
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He resented having his assooiates see printed
in the ohurch paper that his father subscribed only
one dollar while others gave one hundred dollars.

He

was cramped and ill at ease when he was alone With his
father or visiting at the O'Neill home.
The O'Flaherty's were more financially secure
than the O'Neill's, and for that reason, Danny and his
sister, Margaret, lived with them.

The family was

composed of Mother O'Flaherty, Aunt Margaret, Unole AI,
Uncle Ned. and the two ohildren.
The grandmother's chief weakness was drinking
beer, and getting the orying jags.

When Danny was

smaller, he dreaded these sprees, and was afraid when
she left him alone to refill her pitoher with beer.
She was watohful of other people's usage of things Al
paid for; she nagged Margaret about her drunken sprees
and about her lack of shame; she was a good housekeeper, jealous of Danny's appearance and cleanliness,
8

tireless listener to murder stories in the newspaper

and to Lizz's gossip_
Aunt Margaret was a nervous, irritable girl,

8

paramour of Larry hobinson, and an addiot to drink to
drown her gloom.

She was the mother of an illegitimate

imbeCile ohild by Larry

~bin6on,

she had deserted her

12'

ohuroh, did not believe in God, resented Bed's unemployment, feeling that the weight of the family
expense was on her shoulders, and sometimes fought
with her mother while intoxioated.

She was kind to

Danny and Margaret, however, and often lavished money

and affection on them.
Uncle Ned, living with the

O'~laherty's

after

the death of his wife, was inclined to be tolerant,
but sometimes rebuked Danny sharply.

His unemployment

was a constant source of biokerings between him and
Margaret.

He had lagged in his religious faith; he

believed that most things could be aooomplished by
ooncentration.
Unole Al was a traveling shoe salesman.

He

was a devout Catholio, a devoted supporter of his
mother and her household, a peaoe-maker between
irritated members of the family, and a jealous guardian
of D&nn7's welfare.

He shouldered a great responsibility

and did not shirk from his duty toward it.

Though his

means of self-improvement were meager, he read good
literature, foousing his attention on words and ideaa
that would help him.

He had plans for Danny's future;

he felt toward him as he would toward a son.

H.,

together with 'he others, resented Lizz'a untidiness,
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her extravagance. and her gossiping.
Danny' a preference between his two homea was

with the.O'Flaherty's.

He had made that choice while

still a child, when Jim O'Beill had been forced to
rise late at night and take him home to his grandmother, he cried, so hard.

De.nny was ashamed of hi.

Aunt Margaret's drunken apreea. afraid of the fight.
between hie grandmother and Aunt Margaret, and fearful
of displeasiDg Uncle ,11; a8ide trom this his home life
was complaoent.
Summary: (1) The Studs Lonigan trilogy portrays
the disintegration of an imDdgrant Irish Catholio
family under the influenoe 'of metropolitan life; (2)
the Danny O'Beill series portray a better integrate4
Irish Catholic iDWdgrant family, on a higher economio
and 80cial level, one oloser to Farrell's own faml17
baokground, though stl11 dealing With poverty and all
its entailment8.
2. Treatment of Institutions
The treatmant of institutions in the Studs
Lon1gan trilogy emphasizes aversion tdWard sohool,
adherence to the church through fear, the predominance
of the poolroom, and the ineffectiveness of the playground.

In the Danny O· Be ill trilogy t be emphasis i8
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on Danny's interest in the athletics of sohool with
a more dstacmd devotion to church, superfioial.
interest in the poolroom, and a more genuine intereat
in the playground.
The school was the least influential of the
institutions with which Studs came in contact.

Studs

looked upon the parochial school as a jail; he made
spiteful and sarcastic remarks about the Sisters, and
fel t a sense of release when he was graduated.

When

his high school eduoation was oonsidered at home, he
determined he was not going to high school and sought
to extract a promise from his father to employ him in
his business instead.

Enrolled at Loyola by compulsion,

he played truant most of the year and was subsequently
taken in hand by his father and put to work in his
business.
The church bond was a bindi:og one in api te of
the drunken, sex-ri.dden life Studs le4.

It held him

through fear of death and by habit more than by any
benefit to be derived in this li1'e.

His devotion to

the church was most always aroused after he had
coDWdtted a sin or before a hazardous undertaking.
He thought of himself, out Qn the football
field for tomorrow's game. The kickoff. Studs
Lanigan running the first kickoff baok a hundred
and three yards. He waan't going to be hurt
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either. But suppose he was. Well, he was golng
to confession 80 he wouldn't be. He'd be afraid
to enter that game tomorrow if he didn't, beoause
he had that kind of a feeling. 19
The poolroom was the most lnfluentlal factor of
Studs LOnigan's life.

It was the meeting plaoe of his

gang, the place where empty and lewd gossip was engaged
in, where the fellows got drunk. and primarily it was
a pl_oe to spend idle time.

The limited means of

Studs' recreation, and his inclination to play the
part of the hero and to be admired was the chief reason
for his attachment to the poolroom.
He walked on towards the poolroom, wishing he
was going out with LUCy, a girl. Maybe they'd all
go to a can house. He was afraid to do that; no,
he wasn't. He Smiled at sammy Sohmaltz the neWSpaper man, hoping Sammy would comment on hls new
lid and clothes. sammy was too busy selllng
papers.
Self-conscious, he jOined a gang before the
poolroom, and smiled deprecatingly when they
kidded that he was all dolled up. Then they went
back to kidding Paulie Haggerty, the married maUA
they said, whO was too young to stand the gaff. 2u
The poolroom had sup,lanted the playground in
Studs' life as a meeting place for the gang.

During

the years previous to seventeen the gang had used the
street and Washington park to perpetrate its activities;

p. 110.

19. Farrell, Young Manhood of Studs Lonigan,
-

20. Ibid., p. 67.

-

-
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play at sports, chase and fight with Jews and negroes,
look for girls, or just walk around lazily, or sit and
jibe.
The movie sometimes became a substitute for.
or a consequence of the poolroom.

It seemed to while

the time away; however, it served an additional purpose,
which was to gratify the egoti8m of the youth.

Studs

frequently pictured himself in the role of the hero,
and soliloquized as to what he would have done under
the same oircumstances.
In contrast to Studs' aversion to school, Danny
O'Neill manifested great interest in school, especially
in athletics.

His scholarship standing had been

lowered in favor of athletios, and Father Miohael had
reprimanded him for it.
"All sports and no study won't make you a bright
boy, you know. It will hamper you from gaining
the .benefits of schooling for whioh you are here.
You are capable of doing much better in your
studies than you have been doing. In your first
two years here your gaueral average ranged between
85 and 90; this year it i8 ranging between 80 and
86. That would be very good for most pupils. But
you haTe already proven you can be a 90 student."!1
This same negligent attitude was present when
he was thwarted in copying samuel Howard's Latin homework but sucoeeded in copying Smilga l s.

21. farrell, Father

!E!~,

p. 162.
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School athletics played an important part in
Danny's adolescent life.

Various attitudes were ex-

pressed in his family, and Danny was fearful lest they
make him give it up.

Jim O'Neill was opposed to it

until he thought there was a possibility of Danny's
getting on a professional team and making money; his
grandmother worried about the hypothetical doctor bill
Al would have to pay if Danny got hurt; his Uncle Ned
laughed at his self-deoeption when he said he played
for his school; and Uncle Al did not approve, although
he did not strenuously object.
The high school fraternity proffered to Danny
his major social activities.

The dances, although they

left him dejeoted at his inability to impress girls,
were enthusiastically attended, and the fraternity
brothers, although they were often only casually
friendly, offered companionship.
,

Danny's

a~titude

toward the church was one of

devotion tinged with hero-worship and intermingled with
self-criticism.

His devotion and self-criticism are

best illustrated by his attitude toward a vocation,
after Sister Magdeline had talked to his class about
entering the priesthood.

When he

tal~ed

to Sister it

was easy for him to feel that he had a call to be a.
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pr1est, but wben he was alone and thought of beeolDing
a priest, a gloom settled on him at not being able to
marry or become a big leaguer; when he final17 decided
he was not cut out for the pr1esthood, he felt a
we1ght 11fted off him, the lightness of elation.

He

11ked to meditate on himself. hawever, as St. Denn1e
O'Neill.

When his Uncle Ne' asked him why he wante'

to enter the priesthood, be had no answer, and readily
agreed with him that he was

not suited to it.

HiB devoti on, too, was often mingled with
routine, as illustrated by his promise to God to say
a deoade of the rosary for his Uncle Al's reoover,
from his operation.

His promise was kept, but the

"hall mary'a" were acoompanied by thoughts of Roslyn
.

and the party both had xeoentl, attended.
His Sincerity was sometimes self-convincing,
even though it was colored with personal attitudes.
He had to. stop thinking of how he would feel
when he got it over with, and get on with the
examination of his conso1ellOe. He was sorry for
his sins. But was his sorrOW' pure? He ought to
be aorry for hiB sins beoause they offended God.
But he was also eo~y for his sine because in a
couple of minutes he had to acknowledge them to
a priesti and some of his Sins were intimate and
painful.;:;!
After his confeSSion his faith in his redemption

-

I!. IbId.,

p.

160.

-
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from sin and in his religion is naive.
Danny came out of the confessional box,
feeling as i~ he had actually lost weight. Yes,
it was over. His soul was in the state of grace.
He wished that he could take wings and ~y.Z3
His final attitude toward his school education
is summed up in the following:
He felt that there was something important in
his high school career that was lacking. He did
not know what it was, but he felt some lack, something important that was missing. And those four
years, they were all gone now. Time was fast.
Four years had gone and he had gotten so very
little out of them. Perhaps it was his own fault.
En t he had expeoted so muoh more, dreamed of
getting so much more, and all he had graduated
with was a little false glory. He had really
been a failure in sohool, a f~ilure as a student,
s failure as an athlete, too. 24
Summary: (1) For Studs Lonigan the important
institution is the poolroom.

He is a rebel against

sohool and the ohurch means nothing to him.

(2) For

Danny O'Neill there is a temporary spell of the priesthood.

But the strongest influenoe is the sohool,

partioularly in .oppoi-tunities :for athletiCS and sooial
life.
3. Treatment of Assooiates

The treatment of associates in the Studs Lonigan
trilogy hinges on gang

-

in~luenoe;

23. Ibid., p. 164.

-

24. Ibid., p. 570.

in the Danny O'Neill
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series the emphasis is on school associates.

The

aspects of the gang influenoe are (1) its origin;
(2)

its influence on studs;

(3)

his reaction toward

it.
The final results

o~

Studs' association with

the gang was his death in Judgment Day, caused from
effects of pneumonia, contraoted from a New Years'
party arranged to bring the old gang together once
again.

At the olose of the drunken, sex-infused

celebration, Studs was found lying on the sidewalk
in the anow in a drunken stupor and Weary Reilly was
arrested for assault and battery on his girl companion
and later given a prison term; the girl victim was
left

8

hopeless invalid.
The gang traoes its origin to days preceding

and sucoeeding the graduation from st. patriok's
parochial school.

The early amusements of its members

were fighting Jews and negroes and each other;
gathering some place and talking sex--sometimes
inoluding girls in the,se frank disoussions; engaging
in sports in the park; stealing oonvenient objeots
suoh as swimming suits or bananas; and playing truant
from school.

Later these included collecting around

the poolroom, shooting pool, drinking, exohanging
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lustful stories, and making lewd remarks about the
sex appeal of passing women.
Studs' association with the gang beoame so oon8~ng

that he became dependent upon them for his

entertainment and reoreation.

He had no hobbies or

interests with which to occupy himself when he was
alone; he was always looking for someone to help him
pass the time; most of his activities are presented in
company with members of the gang.

Under its influence

he chewed tobaoco, seeing how far he could expectorate,
smoked cigarettes, fought for the pleasure of being
termed a hero, was initiated in sexual intercourse, and
played truant from high school for a whole term.

As

time passed he joined the poolroom crowd in its timewasting enterprise.

The attitude of the gang outweighed

any home influence; it fed his egoism.
His reaction to the gang was one of imitation,
admiration, and desire for its approval of his performanoes.

He was easily led by it; whatever was suggested

he weloomed; to try to join the army, go SWimming, play
baseball or football, go to a shOW, drink, go to the
I

park, or just hang around the poolroom and gossip.

He

admired Weary Reilly's independent manner with hie
parente; he applauded Kenny Killarney'S witty rejoinders

13'1

to everything he heard, and he liked to listen to
the vulgar, obscene remarks made in the poolroom
crowd.

It was the influence of Weary Reilly and the

bravado infused by the gang that caused him to defy
his father, quarrel with him, and attempt a hold-up,
armed with an old revolver.

It was also to win their

praise and gratify his own egotism that he fought and
whipped Weary Reilly; this fight remained in StudS'
memory as an outstanding accomplishment as long as he
lived.

Other occasional associates were Danny O'Neill

and Davey Cohen.
~punk,"

Studs always regarded nanny as a

and a sissy.

Davey was a Jew, and was often

embittered by being snubbed and reminded of his
nationality.
With Danny O'Neill gang influence is negligible;
his fraternity brothers and team-mates were more influential than the neighborhood group.

The relation-

ship between Danny and his fraternity brothers
engendered inconsequential friction; nevertheless it
persisted.
He had been reading in the papers about flaming
youth, modern yquth, jazz-age youth, and he was
beginning to think he was missing something. He
wanted to be a flaming youth himself. That was
why yesterday at the basketball game he'd told
Hugh MoNeill he wanted to get reinstated in the
fraternity. He oould learn to wear 01ass7 olothes
and be as doggy as young fellows like phil Rolfe
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and young Rocky who hung around the Greek poolroom at Fifty-Eighth Street. 25
Danny sometimes felt contemptuouB of the boys
who snubbed him, as he did for the oondesoending Glenn
while he was waiting to be reinstated in the fraternity;
and sometimes he felt dejected, as when they failed to
include him in their groups at the fraternity danoe.
But his relationship with them improved somewhat, as
evidenoed by his and Natalie's going with Red Keene,
and Ike Dugan in Red's old Ford to the seoond fraternity
dance.

He chummed with members of the fraternity at

various times, but always seemed to be an outsider, or
was a butt for their teasing.
In athletics he beoame a good football player

and was oaptain of his team, but the boys lacked the
proper respect for him and paid little heed to his
comments or suggestions.
A oomprehensive view of his assooiations is that
he is

acoept~d

by other boys, and liked, possibly

because he is good at sporta,. or beoause he is a good
target for their jokes. .proofs of this attitude are
his oaptainoy of his team, his reinstatement in the
fraternity, his picture in the paper beoause of out-

26. Ibid.,

-

p.

181.
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standing athletic performance, and the request for a
speech from him at the football banquet.

His attitude toward his fraternity brothers was
solicitous--a desire to be approved, to be included in
their group, to dance as gracefully as others, and to
be popular.

A

puerile envy consumed him when these

desires were frustrated.
His contact with the neighborhood gang was onlJ
occasional.

Their treatment of him was ironically con-

temptuous.
Danny stood by himself in front of the poolroom,
wondering what to do. Studs Lonigan and a few of
the older fellows were grouped together a few paces
away from him.
"Hey, O'Neill, you better let it alone. you
don't want to go to the booby hatch, do yOU?" Studs
Lonigan yelled at him.
"Yeh, O'Neill, you ain't got them pimples on
your face for nothing," Big Slug Mason said.
Danny walked by them without saying
hearing them laugh. The big bastards'
Lonigan used to like him when he was 8
Studs hardly ever spoke to him, except
wisecrack at his expense. 26

a word,
studs

Now
to make some

punk.

Summary: (1) In Studs we have in fictional form
one of the fullest studies of the influence of gang life
upon modern youth.

In Danny O'Neill the inflUence of

the fraternity and its associations is studied.

26. Ibid., p. 277.

-

(2)

Both
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emphasize typical rather than personal associations.
4. Treatment of Sex
The treatment of sex in the Studs Lonigan
series hinges on stude' obsession with sex.

In the

Danny O'Neill series it hinges on Danny's fear of girls
of his own olass acoompanied by a freer disposition
toward girls of looser morals.
.......'"

Studs Lonigan is an over-sexed boy and he oontinues to be so through the trilogy, which oovers his
life from about fourteen until his death in his early
thirties.
They walked on along the tennis oourts on south
park Avenue, talking awa.y. StudS didn't listen to
them. He thought of Iris. He prayed that he would
get her soon. He had to, beoause he oouldn't think
of anything else these days; and even that shutter
trick wouldn't work to get the thought out of his
mind. 27

This quotation is typioal of Studs' attitude toward
sex throughout the volume.
The enumeration of his thoughts on sex exceed
the aotual sex experiences.

His sex thoughts involve

his Sister, Frances, when she appeared before him in a
thin chemise;28

Helan Shires, when she tells him of

the "can house" about Which she had learned and of

2'.

Farrell, Young Loni§an, p. 178.

-

28. Ibid., p. 62.
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Weary Rel1ly's advances to he r; 29 the "ShOW-party,"30
staged by a group of younger children including Helen
Shires' sister; the old woman against whom he was
jammed on a crowded elf 31 the "broads" he met in the

park or in a restaurant, or saw passing the poolroom. 52
His actual sex experiences involve IriS, a girl
about fourteen;33 Elizabeth Burns whom he picked up in
Washington park, whose father followed her and chaaed
Studa With a horse whip;34 the girls at the New Year's
party,S5 and the m8.1."ried woman picked up in Phl1
Rolfe's-.now his brother-in-law--bookmBker quarters. 36
The early effect of his sex thoughts

0

r acts

was a feeling of remorse, a feeling that he bad committed a sin, and he prayed for forgiveness or went

aO.1lli.,
30.

!.:2!!.,

sec. ff, p. 1S.
p. 106.

31. Farrell, Young Manhood

p. 31.

2!

Studs Lonlgan,

32. Ibid.,
p. 298.
:
33. Farrell, Young Lanigan, p. 180.
p. 81.

34. Farrell, Youna Manhood
\
35.

!Jl!!.,

.2.!

Studs Lonigan.

p. 406.

36. Farrell, Jupant Day, p. 236.

1'.
to oonfession.

This attitude was repeated aa he

grew older, although with less frequenoy.
At home, Studs' oonscience bothered him, and
he still worried lest Iris would snitoh. But
there was nothing to do, unless he wanted to be
a damn fool and spill the beans. He tried to
pray, promising the Blessed Virgin that he
wouldn't never fall into sin like that again,
and he'd go to oonfession, and after this he'd
go once a month and make the nine first Fridays.
But he oouldn't conoentrate on his prayers. 57 .
The feminine attitude most frequently expressed
was a willingness to yield but a fear of the oonsequenoes.
The results of his unoontrolled sex urge was the
loas of Lucy Scanlan,58 with whom he had been in love
Since early adolescenoe, and the ruin of Catherine,59
the girl whom he was expecting to marry.

Lucy resented

and repelled his advances on the way from the fraternity dance, and oleverly escaped him when she reached
home, but would never risk making another engagement.
Catherine, yielding herself to him in a moment of'
tenderness

~fter

a quarrel, was left pregnant at the

time of his death, to bear the fate of an unmarried
mother with an illegal.child.
\

3'1. Farrell, Young Lonigan, p. 189.
p. 295.

38. Farrell t Young Manhood

~

39. 'arrell, JUdgmen t

p. 41'1.

Day,

stude Lonien,
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In contrast to Studs' obeession with sex and

his freedom with girls. Danny found girls an enigma
and was only casually interested in sex.

This

interest was two-sided: (1) he waB concerned chiefly
with the impressions he made on girls of his own group;
(2) he showed the usual interest in "pick-ups" in the
park.
He was not a success with girls sooiallY; he
found it diffioult to secure a second engagement.

He

was at a loss for conversation when talking to them and
was unable to express the things he wanted to say.
Most of his remarks oonsisted of the platitudinous
question and answer arrangement.

Being a poor dancer,

he stepped on girls' toes at fraternity dances and
thus failed to reap the benefits due an adept at thia
Bocial diversion.
"Would you like to dance?"
beside Anna.
"NO,

~hanks.

Danny asked. sitting

I'm tired."

Some couples were danoing. and others t including
Mike Flood and ~~rty. were standing a few feet away
in a gay and laughing group. None of them turned
to ask Anna and. him to join them. All night most
of his fraternity brothers had scaroely paid the
slightest attention to h1m. 40
t

His attempt to impress Natalie at another

iC. Farrell, Father and Son, p. 24'.

--
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fraternity dance ended as futilely.

His imagination

built beautiful romantic dreams around the girls he
liked, but he was never able to express these thoughts
aloud.
The park was qUiet. Even the wind seemed
romantic. Here he was, doing what he had hoped
a~d dreamed of doing, going to parties, taking a
girl home in a cab, and tomorrow getting his
chance to be a football hero. And still it
wasn't like he had hoped it would be.
"TOmmy Collins was to Ireland this summer,"
he said.
"Yes, I heard he was.
travel."

It must be fun to

If only he could say to her, wouldn't it be
fun if he and she were married and could travel
to Ireland and all around the world on a honeymoon, and make love in the IPQonlight on a ship
in the middle of the ocean. 41
With the girls he met in the park he felt
freer, and although the affair turned out to be only
a lark, he was able to express himself better.

After

roughly kissing his "pick-up" and being repulsed in
more intimate advances they joined the other couple,
sitting on a bench.

The following scene developed.

Danny led his pick-up into the Japanese
house, and stoad in a corner with her. He embraced her.
"Don't."
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~?"

he

asked~

his

~ice

a trifle husky.

"We'll be seen."
He roughly pulled her to him and kissed her.
It was his first kiss since he had been in the
eighth grade. The contact emboldened him, drove
him on, excited him with desire • • • • • • • •
• • • • • • • • • • • • • • • • • • • • • • • •

"Let's go back," he said, walking beside her
on the path sway from the Japanese house.
"NO."
"Why?-

She didn't answer him. He linked his arm in
hera and they strolled on • • • • • • • • • • •
• • • • • • • • • • • • • • • • • • • • • • • •
"Give me a kiss."
"Not in public."
"There's no one around."
"It's not nice. I don't even know your name."
"Sam.

Just call me Sam."

"I don't believe it's Sam."
He grabbed her and tried to kiss her.
"You're rough," she said, laughing and freeing
herself from him.
"Let's go in the bushes," he said.
She giggled.
"Come on,r he said, grabbing her again.
She pushed him away.42

146

Summary: (1) Studs is obsessed with thoughts
of sex-indulgence; Danny is more interested in the
social side of sex and in friendship with girls; (2)
Studs is initiated early into sex-experience; (3) Studs
recognizes no barriers to sex advances; Danny refrains
from making advances to girls of his own sooial strata
but is freer with girls of a lower social level; (4)
Danny has the adolesoent fear of women emphasized by
the other authors.
IV.

CONCLUSION

In view of the foregoing the following concluSions can be drawn: (1) Young Lonigan is not autobiographical; it is a tragic character-type study of the
author's generation; (2) it is historical in that it
shows some of the vicious tendencies of hie era; (a)
the extensive drinking that characterized the prohibition "era; (b) the moral let-down in regard to sex; (c)
the break-down of the school, the church, and the playground; (3) the portrayal of the dissipation of youth
indicates the

au~hor's

detached observance of the social

soene; (4) the Danny O'Neill series are autobiographical;
the author's attitude toward adolescence is that a
normal response to church, school and family influenoe
produoe a Wholesome adolescent.

t

CONCLUSION'S

The analysis presented in these chapters pOints
to the following conclusions:
(1) Five of the novels discussed are autobiographical, and the sixth one is biographical.
are portraits of the artists as youths.

The five

This tendency

toward autobiography in fiction is a characteristic of
the period following the World War--a rebellion against
the repression of individualism that has characterized
the machine age.
(2) In contrast to Mark Twain or Booth Tarkington
these younger writers are interested in those forces
that shape the artist in his youth: family, institution.,
aSSOCiates, and sex.
(3) The treatment of family brings out (a)
emphasis on hereditary strains, (b) reaction against
th~

family as more of a hindrance than an aid to the

youthful artist: exceptions to this general pattern are
the attempts of Dell, Wolfe, and Fieher to heroize the
father, and of Fitzgerald to romanticize the mother.
\

(4) The treatment 'of institutions emphQ.sized the
influence of schools in contrast to that of the church.
Vardis Fisher is influenced by the tradition of Blblereading and Fitzgerald by a churchman rather than
147

by

148

the church.

All the authors with the exception of

Dell have laid emphasis on schools as a means of
achieving their goals, and eTen he pays tribute to
their influence to a large extent.

In the tragio

case of Studs Lonigan the most potent institution was
the poolroom.
5. Associates are treated in terms of their &id
to the personal and artistic development of the heroes.
There are authors, journalists, and socialists With
Dell; schoolmates and a churchman with Fitzgerald; and
schoolmates with Farrell in Danny O'Neill.

Wolfe, how-

ever, emphasizes the aloofness of his hero and Fisher
the scarcity and hostility of associates on the frontier.

In the tragic case of Farrell's Studs Lonigan,

it is the gang.
6. The most striking new problem for these
writers is that of sex.

All of them deal with it,

Fitzgerald more reticently, the rest very outspokenly.
A reourring theme is adolescent fear of women with
variations in individual experience.

There is great

~

emphasis on mental preoccupation with sex and a strong
tendency to present realistically sexual experience.
All in all these fictional treatments of outstanding
youths give a great deal of insight into the minds of

modern youth.
The trend of fiction, after the World War, as
illustrated by these authors, is toward a more realis.tie
and naturalistic· portrayal of adolescence.
wrote about adTenture in Huokleberry

~

Mark fwain
and in

~

Sawyer, giTing the atmosphere a romantic and heroic
oolor.

Booth Tarkington showed the same romantic ten-

dency in Seventeen eTen though his novel described in
a ludicrous and humorous manner the struggles of adolescenoe; hie attitude was sympathetic even though
amused.

The post-war authors portray life out of their

own experiences without attempting to soften the outline.
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APPENDIX

L______________________________

Analysis of Novels of Adolesoent Life
1920-1940
the following list of novels was obtained from
the Book Baview Digest. 1920-1940.

DATE

TITLE

AUTHOR

1920

--

lloyd Dell (1887-)

------..................

I'ranoia S. K. :ri tsgerald
.'
( 1896-1940)

~on-Oa1f

The analysis of this novel is given in
Chapter I. page 1.

1920

This Si4e of paradie.

The analysis of this novel i8 given in
Chapter II. page 30.
1920

Mitch Miller

Edgar Lee Kaster. (1868-)

3k.ets Kirby and Mitch Miller beoame frienda
and adventurers. !bey observed a fight between
Jack Plunkett and Ru41 Hedgepath to aee who was
the best man. they dug for treasure in Mbntgomery's
wood•• discovered Nancy Allen's treasure in the
oellar of the Bender house and they started on a
journey to aee Tom 8aw,er. They were key witnessea
in the Doc Lyon murder trial and also in the
Temple Soott-Joe Rainey murder trial. The fathers
of'the two boys took them to eee Tom 8aw,yer. a
fat butcher in Hannibal; Mitch's disillusion was
unbearable. He was injured fatally hopping freight
oars.
Mitoh Killer is a novel of adventure similar to
Mark !iain's & Sawyer. It is less romantio ill
that it represents Tom Sawyer as an unheroio
butcher.
1921

!S! Beg1Dn1ns !! Wisdom

Stephen Vincent Benet
(1198-)

Philip Sellaby, a native
116

o~

California, spent

11!

.

moat of hi. early life il'l a boarding echool. At
yale he met Millie, daughter of a shoddy dentist,
fell in love with, and married her. She d~e4
.oon afterward from pneumonia. He tried to join
the Royal Air Foroe in Oanada, was refuse' beoause
of tuberculosie, and went west to recover. He
beeame involved in an I.W ••• strike and went home
to California, where he quarreled with hi8 father
and left 'for Los Angelea. He got into the moVie.,
was operated on successfully for his tubercular
troubl., 30ined the ar~ and was about to be .ent
over when the armistice was signel. He returned
to California and married his cousin, SylT1a.
!bis novel i8 autobiographieal. featuring an

I ••••• strike In Bevada.

~loyd

Dell (1881-)

This novel is the sequel to Moon-oalf. Felix
Fay quit the "Bewa" in port Royal an! went to
Chioago where he got a job on the "Chronicle,. n
met Rose-Ann and married her. To encourage Feliz
to writ., his wife persuaded him to rent a room
apart. Rare he met Ph711is, an aoquaintanoe, and
thoupt he wa. in love with her. :ae and Rose-Ann
quarreled about her, and she went home. When ahe
returned, the magazine publishing hou.e for Which
she worked moved'to California. Felix had an
affair with a Little Theater actress, Elva,
deolded to go to California to see about having
his play produoed. met Rose-Ann and they beeame
reconciled.
Brlarz-Bush is autobiographical and continue.
the .'ory ~elix Jatls life through young .anhood
and the early part of his marriage.
1922

---------

The Beautiful and the Damne'

-

Scott Fit.gerald

(1896-)

AnthOD1' patch, grandson of a multi-millionaire,
led a wild and aimless life. At twenty-five he
met and married a beautiful girl. They led a fast
life, and he was disinherited by his grandfather;
in the end the court restored his grandfather'.
fortune to him, but he was a pqsical and mental
wreck.

11.

This novel emphasises the extravaganoes of
a wealthy JOUDg man immediately preceding and
during the early years of marriage.
1923

Young PeoRle's Pride

Stephen Vincent Benet
(1898-)

Oliver Orowe broke his engagement with Nanol
because she was more sucoessful than he in obtaining satiSfactory emplorment. At a house
party at Peter Piper's he persuaded Elinor,
Peter's Sister, to marry his friend Ted Billett
and rescued Ted from an embarrassing situation
with )(rs. Severance, an attractive widow, where
Mr. Piper, Peter's and Elinor's father was tnvolvel. Be became reoonciled with _enOl and
after their marriage they sailed for pariS where
he was to assume a position with the American
Express.
This novel features the quarrel of an engaged
oouple, interweaving ano ther romance and the
li8aon between an elderly married man and a young
attractive widow.
1923

Skippy ie4811

o.

I. Johnson (1878-)

Skippy and his roommate, Snorq. survive many
strange inVentiona, the fruit of the fertile
imagtnatioa of Mr. Johnson's youthful hero; they
fall in love; they wear their first dress-suits,
they quarrel and meJte up and go through various
other unfailingly 8mnsing ViciSSitudes. ~.
Johnson rivals Booth T~kington at his best in
some passages of Sk~ppy'8 history, and the book
belongs pretty olo.e to Seventeen in entertainment. '
Skj;PY Bedell is about the boarding-school
episo· 8 of two youths who jump from one entanglement to another.
Theodore Dreiser (1871-)
In this novel Theodore »reiser presents the
.tor,J of a moral coward. The youth, son of poor
mission parents, obtains employment in a hotel.

10

In oompanJ with 80me other bell-hope he enjo18
an excursion in a stolen oar, they run down a
ohild, and he has to flee. In another oity.
employed in a hotel, he meets his w.althy uno~e,
who eventually gives him emplo7Dl8nt in hie
faotory. At the faotory he beoomes infatuatet
with a girl and .eduoes her. In the meantime
he has met a girl of his uncle's social oirc1e
who leads him on. He plans to murder the pregnant girl; her bo41 is found, he is tried, found
guilty, and electrocuted. The first volume deala
with his youth, the second with the orime and its
punishment.
The nOTel is biographical and features a youth
in orime and its punishment.
F. W. Bronson (----)
Charles Hammar is attracted to Deborah stirling
in childhood. When his father dies and his mother
remarries he is comforted by MrS. Stirling.
Deborah oonsiders becoming a nun but changes her
mind. As a youth, staying wi th his sister, Regis,
in ••• York, he studie. for college exama but
fails to pase. He worked at various 30bs, then
met Irene Gilbey, manager of a book store. After
frequent engagements, they become engaged, and he
persuaded her to leave her emp101er, Mr. Drain,
with whom she had admitted being familiar. He
went to his mother to ask for money to open a
book store, and returning, found her with Mr. Drain.
At Regis' wedding he met Deborah again, now courted
by a handsome young man, Jim Biroh. aeturning to
Halcyon with her " he sponsored a campaign to get
a new road built. He worked so hard he began to
oough; Deborah had agreed to marry him, but feeling
he was not being fair to her to marry in his oondition, he went west without telling her. She
followed him to the Flylng-Q Ranch.
This novel is biographical and features the
episodes and love affairs of the youth, ending with
his return to his ohildhood love.
1926

-

~.

Innocents

Henry Kitchell Webster
(1875-)

Jdward patterson was interested in inventing

110
an attachment for a phonograph to convert it
into a radio. It was successful; through
Agatha Willard he got an order to attach hi.
invention to the \lillardphonograph and stayed
at the Willard heme during the s1UDDI8r. )[8JlJ
other orders follawed. Edward had a love affair
with the school teacher who was governess to the
Willard twins, but in the end he turned back to
~gatha.
Marital trouble between the patterson
elders was also solved satisfactorily.
~. Innooents interweaves a boy's inventioD,
a yOUihftil romance, and reconoiliation of hi.
parents into the space of.one summer.

1926

-

Tar

Sherwood Anderson (1876-)

Tar MOorehead, son of a southerner, was reared
in Ohio. His father. a harness-maker, had fought
in the Civil War for the North; he was a great
story teller and entertainer. The family became
poorer and poorer. and moved from place to place.
Tar, through bravado. out-butted the ehampion
butter. visited the raoe-horse farm of Tom Whitehead on Sundays, fell in love with Asther 'arley,
was loved in turn by Mary Thompson, and sold
papers. His mother died. and with her death he
realized he was leaving his childhood behind and
entering adolesoenoe.
Tar is centered around the childhood of far
MOorehead, i8 biographical, and portrays the
ohildhood episodes of a boy in a small Ohio town.

1927

Springboard

Robert L. Wolf (----)

Brian Hart was the son of a railroad magnate.
The Hart family moved from Chicago to Cleveland,
Ohio. At sohool Brian was bullied and nicknamed
"Fairly" because he had said he played tennis
fairly well. Ris father wanted him to study law;
he preferred journalism. At Harvard he wae
snubbed by a man, Lonsdale, whom the boy liked
very much; he made friends with Eric Camden, and
they argued all questions at all timea. At timee
hi. father was appalled at his views. He became
enamoured of Dolly MacGean and worked the next
8lU11Der on her father' 8 paper; he met Mary Dixon
Gillette the next year; they became engaged anA

1.1

married; he was offered a position in the
university as instructor and accepted it.
Springboard is biographical and binges OD
fatHer-son an~agonism. The boy's final decision
to become a college instructor instead of a
lswrer, his father's ohosen profe8sion for him,
is the climax.
1927

_

Kit .......................
O'Brien

Edgar Lee Masters (1868-)

Kit O'Brien is liable to arrest for stea1inl
a pie. He, ~eorge Heigo1d, and Charley King were
on their way to st. Louis to get work when the pi.
was taken. The other two were caught and arrested;
Kit escaped and got to st. Louis. He succeeded in
rescuing nss Si440ns from her insane husband ant
bringing her back to petersburg, her home. George
1lontgomerJ, with Hardy Kirby's help, suoceeded in
putting Miss Siddon's husband, "M$ster,· in the
insane asylum and extricating the boys from their
entanglements.
nt O'Brien is a sequel to Mitch Miller and
adventures of Kit o'Brien and the
arrest of the three friends of Mitch Mlller for
stealing a pie.
tea~llres ~he

1928

Robert 8. Oarr (1909-)
Paul Benton. llO'Ving from the small town of'
Westfield to a larger town, gete in With the high
school's wild set. On a da te with .ari tZie, he
runs down an old man on an icy street and does
not stop. He really likes Doris Bulen, a quiet
decorous girl, but Fritzie holds him through her
knowledge of the accident. Happening on another
aocident in Which Doris wae involved, he took her
in his car to the doctor in the nearest town.
The doctor recognized Paul as the hit-and-run
driver whose car had struck him. He had him
arrested, but Paul's father proved a friend tD
need and extricated him. His first ohoice of a
college had been a flashy one, Brighton U; his
last choice under the intluence of ~. Bulen waa
Abbott, 8 more reserved, soho1arly one.

Rampant Age i8 built around the adolesoent age
and empEialzea the licentiousness of a high-school
group.
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1929

~

Homeward Angel

ThoDaS Wolfe (1900-

1958)

the analysis of this novel aee Chapter
III, p. 68.
FW

1929

Ootober' e Child

Donald Joseph (----)

Lucius Deering spends his ohildhood living
with his mother, a widow, and his Unole Lanny,
who is w11d and unsettled. The adolescent
stage is reached at the time of Eleanor OVerton'8
Tlsit--invited by Mrs. ~eering in hopes that she
would captm-e and marry Unole Lanny. Luoiua
enters college, makes friends with Julian Daneau,
who becomes hi8 roommate, and With Ka~ Merri11.
His relation with these two is, on the whole,
congenial. After the Christmas holidays hia
mother writes to him that she is going to mar17
Mr. Pendleton, her attorney. other letters inform h1m that the wedding has taken place, that
she has aooompanied Mr. Pendleton to Philadelphia
for an operation and taken cold. An illness keeps
Lucius in a delirium for a week. When he beoomes
h1mself he is 1nformed h1s mother haa die4. He
le8Tes oollege to reouperate with his aunts at
L1ve Oak larm.
Ootober's Child 1s a biograph1cal novel projectIng the reactions of a sensit1ve youth to the
ep1eodes of h1s life •.
1929

Plundered

!2.!!

Fowler H111 (----)

Peter Brush lived w1th h1s aunt Rebecca
Henderson in. New York. Vaoations were spent on
the oountry 8.tate at Stockton. When Peter was
ready for college h1s aunt announoed that she
had 80ld stookton, and that Peter was to spend
his v8oatioa working in a faotory at Akron. He
liked the workers and espec1al1y Peggy. At
college he jo1ned a fratern1ty but decided he
would rather be with the rough crOWd. Tom "11son
introduoed him to the undecorous women across the
river. Home in lew York, upon the death of his
father, he wandere4. 1n a drunken stupor, through
a gate in a qUiet street apd entered the room of
an arti8't. They came to know and to depenel on
each other and were married.

16.
This is a biographical novel and consists
ohiefly of the impressions made upon peter by
all the things with which he came in con~act.
1929

frantic Young

~

Charles Samuels (----)

Arthur Gordon is sensitive because he i8
still a virgin. He attempts to cover up thi.
fact With other boys by posing as a person of
numerous sex experiences. He attempts to overcome this handicap by getting Tess of the Bronx
intoxicated, only to find that Tess can s~and
more liquor than he, and he became intoxicated
~irst.
He held jobs as clerk, newspaper reporter,
advertiser, and sales promoter. Acceptanoe of a
story gave him aspirations to write. In Florida
an attempt to make triends with Sylvia was futile,
but with her roommate, Mrs. ~ricson, he was more
suocessful; he lost his Virginity. Returning to
Hew York, he intended to flout his acoomplishment
before his lady friends but found Tess away on a
trip to Europe, Vera married, and Mildred
reconciled with her husband and expecting a baby.
This novel deals with young manhood and
emphasizes the ef~orts of a young man to lose his
virginity.
1929

Growing Pains

John peter

~ooh.y

(1880-)

Wilbur Jones esoaped from one dilemma, only to
fall into another. His first was a love affair
with an actress from which he was extricated by
his father. Then he became a champion exposer of
oommunist meetings, summoning the ohief of police
to the boat club where the members were found
innocently dancing. Then he persuaded his mother
to sell their car to help him pay a gambling debt
of honor, telling the father that the car had been
stolen. ~he olimax oame when the ~ather recognized the car in another town, became involved in
an argument and landed in jail. The car was
recovered. In the end he begins to show more
practical judgment.
.
~row1ng Pains is similar to Booth ~8rkington'8
Seventeen in that it presents the episodes in whioh
the youth becomes involved 8S ludicrous and
humorous.

1930

!!! Obelisk

1.'
William Rollins (1897-)

The Obelisk is a novel in which a story of
the-06'eli8k lias impressed Louis Buy so much
that the impression reaches into adulthood.
!!:he grandmother tells him of the obelisk in the
Forest o:t .I!'ontalnbleau :trom whioh roads lea4 in
all directions; he always has a deSire to go
there. He meets an artist by chance, visits her
regularly, and they plan to go to Europe to visit
the obelisk. He de:ters his plans until it is too
late, and marries a girl chosen by his :tamily;
one day he receives a card without any signature
but with a marble slab in the center surrounded
by trees from which three roads led away. He
recognized the import of the card. After abstraotedly watching the boate in the harbor, he
returned to his routine dutiee.
The Obelisk is a biographical novel that
portrays 8 youth as a dreamer, lacking the urge
to go forth and realize his dreams.
1930

~ ~

Roaming

Alexande~

Kinnon Laing
(1903-)

Richard Melveille admired his Uncle Robert,
who had poetic tendencies without mnch cash, and
o:t whom the father, George, did not approve. ,
After a quarrel the uncle lett and was lost at
se8. At school Richard exploded stink bombs to
get the school a holiday to see a football game.
About to be expelled, a member of the schoolboard helped him and his chum to have aocess to
a laboratory to expand their experiments in
chemistry. At college he pursued chemistry and
had an ardent but disappointing love affair with
Patricia Chappel; he was diSmissed beoause of too
many cuts. He went to Ruth Buzz1ni, his former
high school art teacher, who was with an art
colony. He was inforned of his father's death.
He and RUth eventually became intimate; he finally
returned to New York, to find his mother had moved
to Long Island. He obtained work with desultory
reslll ts. He embarked on a merohant Ship; ill
London he met Doris Montagne, a writer. Baok in
N.. York. an editor, Mr. Malcolm, interviewed him
about his Uncle Robert with the intention of
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publishing his works. He married DOris, and
gave up painting for chemistry.
End of Roamins is biographical and emphasizes
the-oEoIie of a profession. the youth shifting
from interest in chemistry to art and back again
to chemist17.
1950

Every llo ther • s

!!!.!.

Norman Lindsay (1879-)

Rebert Piper embarrassed his family because
he drank and associated with the town rowdies.
He read Don Juan in church and seduced the
parsonls~ugnter; he is steered s)raight by hi.
instructor and frlend, Mr. Bandparte. Ethel. hl.
sedate and seoretive sister. has a romance with a
married man. but suoceeds in winning Dr. Biven
from her s18ter, Hetty, &nd marrying him.
Ev;rJ MOther·s Son emphasizes the escapades of
Rober
iper an! or-nls sedate sister. Ethel.
1930

other Man's Sauoer

J. K. Winter (----)

Shaw Latimer 18 shooked at his sister ~adle's
misoonduct. saddened by his brother Mac's death,
and ls lonely at college. He aooepted friendshlp
without giving It. He enslaved Tony. hindering
him from his work and was criticised by John.
another student. for his bad handling of Tony; he
won fonrls girl secretly. Orm Llnd, an athlet••
got on his nerve. at oollege, followed him home.
and met Yolande, whom Shaw wished to marry. Shaw
88W him klss her. became infurlated, and tried to
drown him~ but barely esoaped drowning hlmself.
Other Man's Saucer is blographical ant emphaslzes the domInafIon of a youth over his
companlens at sohool and at home.
1930

!!:!. KinS

Edwin Granberry (189'1-)

Over John Littlepage, scion of an aristocratio
southern family, a ~sterious doom hangs trom his
birth. The ghost of the mythological Er1 Klng
haunts hlm, and follows him when he takes hie
sweetheart, Ellen Clyde, over the reefe in a sail
boat. The story ends wlth the traglc death of

hero and heroine.
part of Florida.

Its setting is the southern

~l !tig is partly biegraphical and portray.
the ee . g of being haunted by the Erl King
and the tragio end of the youth.

1931

- - ......---...
Leaf is Green

J. V. Craven (1889-)

Dan was expeoting Lois for the game. She
oame, and announoed that she was going to b.
married. Dan drank and was expelled from
Princeton for drinking and telling a lie to
shield his companion. On his w8y home he picked
up Vickie and took her to New York for 8 few days.
At home, he told his unole he did not want to go
to work but wanted to spend the summer at ISWD
Lake. There he met a girl who looked like Lois.
and oourted her; he bad a light love affair with
Ellen, then with Catherine. All the time he was
hoping to see Lois. At the end of the summer she
came, acoompanied by her husband; their meeting
was brief; after she left he told his uncle he
was ready to re turn to go to work.
Leaf is Gr.en feature. the frustrated love
young man and his change of atti tude-a desire to go to work--after meeting the girl as
the wife of another man.

af~ora

1931

Gospel Aooording to St. Luke's Philip stevenson
-

-

(1896-)

Ethelb.rt Speed was afflicted with an
inferiority complex and with an impediment in
speech when he was sent away to st. Luke'a
boarding sohool slone. On the train he met TOnJ
Stone and his father, who took him in oharge.
At the school he was nicknamed "Ethel," but by
degrees he won the friendShip of his group;
"Speed" was substituted for "Ethel,· and he
played well in athletics. His most outstanding
aooomplishment was to partioipate in 8 ohapel
debate on student government. When he graduated
he received a reward for outstanding achievement.
Re entered college; his mother remarried, hi.
sister beoame engaged, and he deoided to join
the ar~.

1••

!his nOTel emphasizes the unfol41ng and
sucoessful aooomplishments of • youth in a
boarding school.
1932

~

Tragio

!!.!!.

Vardia Flsher (1895-)

)'Or the anal,.ai8 of this novel aee
Ohapter IV, p. 85.
1932

YOung

James T. Farrell (1904-)

Lon1~

For the analysis of this nOTel see
Ohapter V, p. 111.
1932

Lincoln Kirstern (1907-)
Thi8 novel 18 made up of a series of episode.

Flesh is Heir

in the life 0 f a boy and young man du.ring the
1920's. The first episode deals with life in a
boy's board1ng sohool, the others with experienoe.
in pariS, and Venice, as a worker in a stained
glass shop and at college. Roger .baum i8 an
affluent Jew, sensitive, 8hy, and very impressionable.
This nOTel is biographical, recording the
reactions of a Jewish boy to the episodes of his
life.
1932 .

Toward. Romance

Rollo Walter Brown (1880-)

The youth of this novel dreams of a more
ronantic world than he finds in an Ohio mining
di8trict. He eventually realise8 the beauty of
living even in sordid surroundings. He final17
.et out to discover what the world is like outside.
Toward Romance reoords the reactions of a youth
to his mInIng town enVironment, resulting in a
desire to explore the outSide world.
1934

Young Manhood

~

Studs LoniS8n

James T. Farrell
(1904-)

This novel is a sequel to !lun! Lonigan and
oontinues the biography of st s omgan. Studs,
Red Kelley and Kenny eat bananas to increase their
weight so that they would be accepted in the marines,
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but are rejected. Studs envisions himself a.
a daring captain; he 30ins the crowd in celebrating when 'the armistice is signed. other
episodes are that he stages an amateurish holdup, goes to work for his father, meets Elizabeth
Burns in the park and is chased by the girl'.
father. Paulie Haggerty dies, and Stucls, fearil'lg
'eath, goes to confeasion. The gang visited a
dance hall of ill fame and teased Vince curle"
who was gLrl .~. studs att,nds Frances'
sorority dance, taking Lucy Scanlan and i.
rebuffed by Lucy because of his advances. 'The
Lonige.ns move beoause the negroes are ta.kinc
the neighborhood. On New Years the gang gets
together to celebrate; drinking, fighting, and
sex indulgence. ensue; studs is found next morBiDg on the sidewalk in the snow and i8 taken to
the hospital, where it is discovered he haa
,1le1UDOnia.
This novel continues the biography of Studa
Lonigan dealing wi th the years of young manhood.
1934

l!!

Can't

~

!!!! Again Thomas Wolfe (1900-1938)

Qeorge Weber' records his love affair with
Esther Jack, a scenery designer. ae publishes
his firet novel, Home to Our Mountains, and
records the bitter-riaiiion-of hIlhome town.
When he breaks with -"sther he goes to the
Brooklyn and lives in seclusion fQr several
years, writing another novel. To avoid the unpleasantness that might accompany its publication
he goes abroad again. The book meet. with publio
approval. and has a good sale. In England he
reoords his experiences with his housekeeper,
Daisy Purvis, and with the author Lloyd McHarg.
At the end he writes to hi. editor, explaining
the neceSSity of a change of editore. In hi8
commentary he explains that his first novel was
not the work of an embittered YOllng writer, as
many supposed. bitter because of hi. experienoea
at college, where he was implicated in the death
of a fellow student by hazing. and suspended. ~ut
later reinstated.
t

You ~t} Go Home A!atn continues the autobioiiip
0
!1.'lio• • Wo fe after hi" return to
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Aaerloa from Europe, featuring his love
affairs and the publications of his first
two novels.
1934

passion8 Spin

~

E!!!

Vardis Fisher (1895-)

This novel is a sequel to In Tragic Life and
Is autobiographical. Vridar goes to lasatch
College in Salt Lake City and rooms with Stanley
~rout.
They quarrel and he makes friends with
A. M. McClintock, who seduces most of his girl
friends. Vridar discovers his fear of women.
He works as clerk in a grocery store, and 1.
fired because his honesty incur. the dislike of
the other clerks. DUring his vacation he oonfeased hls love for Neloa, became engaged to her
and spent the Bummer quarreling with her. The
next year, he, Mertyl, and McClintock engaged in
drlUlken brawls and trickery, Vridar learned to
dance, and enlarged his eXperience with women.
- During his second vacation he married Ne1oa.
passions 5~in the Plot continues the autobiographi of ard1SFlshi r during hi. first two
years of college, emphasizing his young manhood,
his engagement, and marriage.
1934

-Lost Paradise

Robert

~ri8tram

(1892-)

coffin

Peter Winship goes to school in town. Hia
Visit home delajed a week, he lives in his imagination every detail of life on the beloved farm.
When he again visits the farm, he realizes the
picture is connected with his childhood, and that
now it'has changed; he has left his childhood
behind him.
Lost paradise portrays a boy's dream of the
beali'tTis of his farm home and life.
1936

Judgment Dal

James

~.

Farrell (190'-)

Thia novel is the third of the Studs Lonig811
trilog. The gang are on the train re turning
from Indiana where they have attended Shrimp
Haggert7's funeral. Studs has to watch his health;
he proposes to Catherine when he reaches home. H8
secretly buys atock with his savings and i8

disoouraged when it falls. Loretta ~as married
Phil Rolphe. who is a book-maker; ~ranc.s haa
also married. The depression is on. and the
stook continues to fall. The fathar tells Studs
he may need a loan; ~tuds does not tall him of
the stock. atuds joins the Order of Christies
so 8S to get insurance; his father asks for the
loan and fir$t learns of the stook; ha i.
disappointed. Studs has a hemhofThage on the
beach with Catherine, now pregnant. The doctor
tells him he mast giva up painting; ha tramps
in the rain all day looking for work; in the
avening he stumbles home ill, and dias.
fUdSffient Dai oontinues the biography of Studs
Lon gan into a ulthood until his death, featuring
the disastrous results of his libertine life.
1936

Of Time and the River
-------

Thomas Wolfe (1900-1938)

Eugene Gant attends Harvard, renaws his
aoquaintance With his Uncle Basoom and his Aunt
Louise. two eooentrio. interesting oharacter ••
He meets and makes friends with Philip Starwiok,
an intellectual, and instruotor at Harvard. He
aooepts a position teaching at the University of
New York, but finds it tedious. He visits 8
wealthy co-stUdent at Harvard and records hi.
impressions of the vastly waalthy. Getting
leave of absenoe from the university, he goes to
Europe t stays for a time in England, but does not
make friends; in paris he meets Starwiok with hie
two women companions and makes nightly rounds of
cafes with them. The four are planning a trip
when quarrels ensue. He returns to paris t and
thence home.

Ttme

Of
and the River, the autobiographical
sequel 0 Looi HOlieward !nBe1, continues the stor"
of Eugene Gant through Harvard UniverSity and to
the end 0 f a trip to Europe.
1935

!!. !!!. Betrayed

Vardis FiSher (1895-)

Thisi. the sequel to passions s£~ the Plot.
Vridar Hunter and Ieloa go to Salt 8 e~t~
where Vr1dar attends the university. He goes out
tor football and makes the team. During the year
he enlists in the aviation division of the a~

1'11
and i8 sent to California. Peeling his inferiority in ability to buy uniforms and grasp
the meaning of mechanic s. he asks for a die·
charge and receives one. Later he is drafted;
Mertyl enlists Wi th him, and they again are
sent to california; the armistice is signed
before they go across. Back home, he help.
manage hie father's garage, run a taxi, and
bootleg. He decides to return to salt Lake
City and finish college. After t~aduation he
is offered a position teaching ia the college
if he attends summer school at Chicago.
Quarrels ensue between him and Ne1oa, he meets
Athene Marvel, becomes infatuated with her, an!
plans to leave Heloa. The latter, aware of hiB
intention, commits suicide.
We are Betraled, the third of Vardis Fisher's
tetralogy, Is autobiographical and continues the
story of Vridar Hunter through college till the
death of his first wife.
1935

..,L...
o_u_d_er_••

!h!a .W.; ,o,; ,r.,; d; ;,&

Hugh MacJlUllan (----)

the youth in this novel Buffered under
educational theorieB of two men, his father and
his uncle, after his mother's death. He was
almost incapable of making his own way when h.
reaohed prep sohool, but finally gained his
independenoe.
Louder than Words is biographical and hinges
on the queer-iducatlona1 theories of an uncle.
1935

.

Act.!! -.D_ar;;.;kn;;;.;. ;;e.;;;s.-s

John peale Biahop (1891-)

John, a growing boy, reflects the experiencea
of his Uncle Charli., a handsome man married to
a delicate Wife. One of his uncle's experiences
was the seduction of a young girl, Ardista,
working for his Wife. The girl died, and Charlie
settled with her father for money. Another,
more difficult to handle, was the rape of
Virginia Crannook, a mature spinster. To aave
her reputation, although she had kept calmly
Silent about it, she had Charlie prosecuted.
eharlie treated the case lightly at first, but
it ended in a penitentiary sentence for him;
however, he hoped to be pardoned by the governor •
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John left for sohool; he was leaving hi.
adolescence behind, and he knew that when he
returned, he would be a different person.
Aot of Darkness features the sensational
rape ora mature woman and the trial of the
aggressor, with the youth as observer.
1935

J. T. Foote (lS8l-)

Ch!!ie!! IdOls

!he youth is taken to the ooast to fiah
with his father and uncle. The girl at the
lodge allows him to caress her. He prefers to
stay around the lodge, hoping for a few minutes
with the girl, to fishing. One day, when the
weather is favorable for fishing his father
makes him go out. It is the day the girl has
promised to walk through the wood with him.
He oatches a large fish and is 80 oompletely
absorbed in his adventure he forgets the girl
oompletely.

ChaaMe of Idols illustrates diversion of an
adolasoentTS interest in sex by replacing it
with· an interest in fishing.
.
1935

!!! §.!z.

~ ~

Morniy

R. P. Coffin (1892-)

The novel is the story of Will prinoe whose
ancestors had been sea captains for generations.
His boyhood was spent on a barren island. to
which his father had moved because of needlea.
jealousy of his wife. When David, his father'S
favorite son, died, Will went with his mother to
the mainland to li ve in the old Prince home. He
became his mother's guardian. When his father'a
cousin apparently became enamoured with Mra.
Prince, and she eeemed to return the affeotion,
W1l1 took the relative out to sea on a windy 4&1:
the boat was capsized and they were both drowned.
Red !!fz in the Morning is biographical and
features a youiETs jeaious guardianship over his
mother, ending in a trageq.
1936

-A World -I Never Made

James T. Farrell (1904-)

.

..
,.

This is the first nOTel of the Danny 0' .lei11
serie.. Danny starts to school. but does not

1'13

like it. Mrs. o'Flaherty, on & visit to •••
Lizz 0'Neill'8 new babr, catherine, informs
her that Larry Hobineon, Margaret O'llaherty's
married suitor, is in town. Margaret meets
Larry at a hotel, t.lls him of her shortage
of one hundred twenty~fiTe dollars at the
hotel, and receives some money with a promise
to get more. At the O'Flaherty's, Bill steals
:MargaN t· s emerald ring and cigarettes, skiplJ
sohool the next day, 8ells the ring, and meets
with an aCCident. Margaret accuses Bill and
fights with her mother. The O'Weilla receive
three hundred fifty dollars from the aocident
and plan a big Christmas celebration.
Thie is an autobiographical novel and treats
the early years of Danny O'Neill until he i.
ready to start to sohool, emphasizing the family
baokground.
1936

1936

...

Bo Villain NeedBe

-..-.'

vardis Fieher (1895-)

fhis is the +aat of Fisher's tetralol1,
starting with In Tragic Life. Neloa had committed
Buioide. Tridar anet I'Ehine left Chicago for
Washington. Vridar approached insani~J because
of Neloa's death, but evaded it. In Washington
he finiahed hi. theSis for a Ph.d., returned to
Chicago and obtained his degree. He obtained.
position at Wasatch College, but later reSigned
beoause his freedom of speech was hampered. He
went to New York and taught in the university
there. He and Athene were married, he resigned
his position, and returned to Idaho to write and
to be with his aging parents and his sona.
Bo Villain Need Be is the fourth autobiographioal novel of vardls-'isher's tetralogy, and portrays Tridar Hunter's life after the death of hi.
first wife, emphasizing his reaction to her death
and his experiences as college professor.
Rider in the Sua
E. ware (1900-)

Dan ran away from his home in pursuit of hi.

1dea1--& strong man on a horse--the rider in the
sun. He met the replica of his dream on a
western ranch but discovered him to be a horse
thief. A second quest cost him hi. arm. He
returned to his eastern home satisfied.

-----------

1'1'
tt:er in the Sq portrays a boy's experience.
in
weit l'ils'iirch of his ideal, tbe rider in
the sun.

1936

!~

Grown Straight

Percy Marks (1891-)

In the prologue the author introduoes Perry
Lane, a fam~us DOvelist haunted by an undeveloped
idea for a story, and Andrew Ross, a totally undistinguished, but very likable young Amerioan
business man. In Ross, Lane eees the oharaoter
he has long wished to portray and the story that
follows is the story of Andrew, his wiee an'
loving parents, and the ways in whioh they labored
that the tree should grow straight. Andy makes a
confidant of his parents; his father explains sex
to him and his friends, and his mother helps him
to adjust his love affairs.
A Tree Grown Straight is biographioal and
ill'Ustri'tea the whoiesome development of a youth
in a home environment of love t trust t and guidanoe.

Gordon Friesen (1909-)

1936

Peter Franzman came with his mother and father
as refuge •• from Ruseia. In escaping. his 1i ttle
brother, Joseph, was drowned. The mother alway_
hated Peter afterward. In their new home in
Kansa., Jacob thrived and became grasping.
Thel"esa, the mother, and old. Liese tried to force
Peter into the Menonite church, but he would not
be forced. He was alert at school and went to
college, attending Fenrow's college at Honorovia
City. Here he won the friendship and understanding
of Duane Terrison, history instruotor. Both
parents died povertl'-stricken; Peter, alone except
for his brother, David. went to Duane Terrison.
Throughout the novel the youth is haunted by the
terrible eyes of the guicle who smuggled them out
of Russia.
Flamethrowers is biographioal and features
the development of a Russian born youth in Kansas
in the face of mother and community antagonism.
,.

----------------------------

1"
Alvin Saunders Johnson
(1894-)

Julian's life had been one of wanderings when
the,. settled in the west. He learned the elements
of farming. He became involved with a neighbor's
,.oung wite, and left for a college in the East to
escape a worse entanglement.
SKringstorm combines the experienoes of farming
i e weat with a love-entanglement between a
young married woman and 8. youth.
in

193'1
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Dan Wiokend.en (----)

Event. take place during Christmas week. Kel'I
Uncle Ohristopher appears for Christma8;
the father loses his 30b. !he uncle solves all
their problema by arraDains to have his sister,
Miriam, bu,. the house, tbe parents take a trip
abroad, Ada marry him, Mel aooompany them to California, and Fred go back to college.

~sterioU8

This novel emphasizes the episode. of 8 family
during Christmas week and the succe.sful solution
of the problems encountered.
193'1
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LUR .!!! .l!! Plains

Paul Horgan (1903-)-

This novel relates the story of Danny Milford's
adolesoent years in a little sun-baked town in
New Mexioo--Danny's friendship with Newt Jimson,
his experienoes as protege of the Professor DubyaDubya, and his experienoes on the ranoh as protege
of Mr. McGraw.
A Lamp ~ !!! Plains explOits Danny Milford's
edoTesoent experienoes in the west.
1938
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No star is Lost

-~-----

James T. Farrell (19041

This novel is a sequel to A World I Hever Kade.
Bill had stolen .oDIe money from his Aunt iargarel.
He treated Danny and two other sohool ohume--took
them to the penny arcade, bought them refreshments,
eto. One of the favorite games the Fifty-Eighth
Street gang pla,.ed was to go into an ice cream
place, order refreshments, and when Berved. cur.e
the proprietor and dart out the door. When it

1M
came Danny's time to go, he was afraid; Bill
called him yellow and a "pUDk." He went, but
on his way out, tripped and fell. The proprietor
caught him. and Bill and held them until the
grand.,ther came and paid the bill. The O'Neill.
oontracted diphtheria, and little Artie died
because no dootor 1fould come. Danny did not 11ke
to stay 8,t the O'Neill's; he was afraid of his
papa, ancl bed bugs annoyed him.
,

NO Star is Lost is the biographical sequel to
worlTrffieF'itia.e and continue. the story of
l)anny 0'·1.'!11' s 1lti from the time he en tel's
school until he is about eleTen years old.

.A.

1938
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Fox in the Cloak

Harry Le. (----)

Ieill Glass moTes With his mother, Jenny, to
Atlanta, Georgia, to 30in his father, Alec, who
is undependable as a support to the family.
Jenny, who writes as a hobby without publishing
her work, encourage. Neill to keep up his art in
the faoe of adVerse oircumstances. He studie.
under lirs. Mercer, who di •• ; through her influence
he ..eta the otl1er arti8ts of the city. Various
ac'quaintance. tell him he will have to leaTe
Atlanta if he wants to beoome a worthwb11e artist;
he finds they are right, broke hi. engage.nt
wi th Gena and left for liew York to work with
J. MOnelli, a celebrated artist.
Fox in the Cloak portrays the life of Neill
GlaSS; iI!iiI In art, from beginning high aohool
until he is in his early twenties and emphasises
the struggles of hi. family, especially his mQther,
and his pu:rsui t of art.

1939

!!! !! ~ Journel

Emerson Prioe (----)

Mark Cullen, son of a supervisor of sohools,
moTes to Scatterfield and beoomes the friend of
Soapy Dodger Pendleton, town ruffian. onder hia
influence he beoomes a participant in upsetting
human filth on a school-board member's porch and
a look-out for Soapy while he steals tobacco from
John Delaney's store. Soapy was finally sentence'
to reform school, but esoaped on a freight. The
Cullens left Scatterfield; when Mark returned he
found a monumemt erected to Soapy for hia heroi.

17'1

performance in the war; other memberB of the
gang had met with misfortune.
This novel features the youth's assooiation
with a gang of ruffians through his high Bohool
years.
1939
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Dazton

Jiannery Lewis (1913-)

Abel Dayton lived with his father, John
Dayton, and his assiatant telegrapher, Charley,
at Slatewater Hollow, near Farley, ~alifor.nia.
As a youth he loved to fly kites; they gave him
his theory of ri81Dg carrenta in the air, whioh
interested him later in airplanes. Xe atttnded
high sohool in Farley, riding a freight in with
Charley. One day he slipped and fell from the
train; an amputation cost him his foot. Hia
father died from hard drink, and Abel decided to
become an aviator.
Abel Dayton i8 the biograph!oal aocount of a
youth reared ~y two men in a w.stern town,
orippled, and le~t alone at the death of his
father to ahuffle for himself. He deoided on
aviation as a fitting and desirable pur.uit.
Philip stong

(1899~)

Kenneth Brubaoker's mother deserted him ani
her husband to go to California with Kenneth's
uncle, Merritt Brubaoker. He li.ed on at the
farm with Lee and Ariel, oaretakers. His father
went to Des Moines where he established a bUSiness
and made friends with an aotress, Gilda MOrisaey;
Kenneth liked her very muoh and made her hie
confidant. His mother returned but was dissatiSfied and did not remain. Gilda persuaded the
father to visit the farm to please Kenneth; the
oouple later married. The long lane was a stretoh
of road in whioh Kenneth made a great mallJ
deoisions, going to and from sohool.
The Ling Lane is a biographioal novel of a boy
who-nid 0 aQJUit himself to the loss of both
parents due to the mother's desertion of him and
his father.

Den Wiokenden (----)
Gabe's mother, Drgaret, met an. old friend.
Charlie Cobden, at their s11llDler cottage. :ra8oinatea by his Wealth, ahe enjoyed manr
exoursions with hiR. Returning homa ahe oontinued thia frlendshlp_ A rift between mother
and :father occurred; and the mother went to work.
!rhe 8Gn had adm1red her greatly. finally slle
de.erted the boy and the father, and they went
to live With Unole Henry's family; they eventually
were absorbed by this large family, and contentment reigned. The mother returned, but Gabe' a
feeling had changed toward her; she flnally
decided to marry Charlie, to the relief of all.
Walk Like a MOrtal features the mother'.
d••iriIon-o! ~b8 fatner and the youth'S readjustment of his life, transferring his affection for
his mother to his father's relatives.
1940
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Peter Viertel (1920-)

!he c~on is a novel told in the fir.t person
of lEi a~vrtle. of a gang dominated by a cruel
Mexican boy. One of the activities was to Bell
spiked orange juice on the side of the road until
stopped by authorities. one of X.etcheye's cruel
aOta was to force one of the me.ben to Rim unt11
he was about to drOWn when rescued; another was
to Bhoot a member 1. the leg. The hero made
friends with Perfecto, a Mexican. He worked for
Jenkins, a real estate agent, who was bent on
gettlng the Mexicans' property; he befriended the
MeXicans to the extent that they outwi tte4 Jenkins;
the rains oame and wreeked the Mexican village;
Jenkins obtained the land in spite of their efforts
to saYe it.

..

The c~on features a gang led by a oruel
Mexioan ~ a youth's efforts to save a Mexican
village from a real estate exploiter •

